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CCOMPETITIONS:

Roger Robinson, 75 Rosslyn Avenue, Harold
Wood, Essex RM3 ORG

CLUBS:

Tommy Ferguson, 107 South Parade, Belfast B17
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TREASURER: Brett Cockrell, 57 Goldsmith Rd,
Friem Bamet, London N11 3JG

COORDINATOR: Kev McVeigh, 37 Firs Road,
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Useful Contacts

ORBITERS: Sue Thomason, 190 Coach Road,
Sleights, near Whitby, N. Yorks. YO22 SEN

BSFA AWARDS: Nic Mahoney, 276 Lonsdale
Ave, Intake, Doncaster DN2 6HJ

FOREIGN LIAISON: Bridget Wilkinson, 17
Mimosa, 29 Avenue Road, London N15
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Aston Univ. Fantasy & SF Soc c/o Guild of
Students Aston Triangle Birmingham

Beardsley, Paul 100 Southleigh Rd Havant Hants.
PO9 2PR
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Bury St Edmunds Suffolk IP31 1HG
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Hunt, Geoffrey

Ivasenko, Eddie

Jeeves, B Terry 56 Red Scar Drive Scarborough
N. Yorks.YOI2 5RQ (Life member)

Jinks, PJ.

Joyce, Graham

Keating, Barry F 4 Ambleside Ave Telscombe
Cliffs Peacchaven E. Sussex BN10 7LS;
Mullan, Caroline 9 Graham Rd Wealdstone
Harrow HA3 SRP

Rowe, Gene Red Cedars The Street Kempsford
Glos. GL7 4BY

Sinclalr, Alison The Flat Westgate Arcade 11
Westgate Otley LS21 3AT:

Soames, Adrian T The Croft Cheneys Lane
Forncett St Mary Norwich NR16 LT

Stuart, Alasdair

Sturrock, Tim A Room 50 Nurses Residence
Pen-y-Fal Hosp. Abergavenny Gwent S. Wales
NP7 5YY

Summerfield, Neil 10 Beech Close Colsterworth
Grantham Lincolnshire NG33 SNG
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‘Walker, Christine

‘Wheeler-Reid, Alistair
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Knight, Phil 16 Victoria Drv Horsforth Leeds
LS18 4PW

Palmer, Steve 31 Edward St Luton Beds. LU2
ONF

Pinto, Peter Laburnum House Cottage Milnthorpe:
Cumbris LA7 7QB
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Harlow Essex
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Eastern Postal

Fund?
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CT19 5AZ).
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Determinants
Jenny Glover

Whether I'd be interested in juvenile Science Fiction without
sy tw young e o s pola: bt caally Sre
are key themes which leap out of the text avoiding the space
ships and all that travelling through time. To consider a book
like Dr. Xargle's Book of Earshiets by Jeanne Willis and
Tony Ross is o see an exercise in tolerance as Dr. Xargle
lectures his class on the peculiar habits of an alien race with
square claws (used to frighten off wild beasts known as

sheep and makes Earthlet wrappers with two pointed sticks.

This subliminal plea for tolerance may be adequaic
preparation for living in a multi-racial society or simply a
necessary camouflage to belp personal survival. A toddler,
for example, is unable to leave a room without permission
from any available adult, though it may make its wishes
quite plain. A young child s thrust into a world without &
guidebook and has to leam how to appease those god-like
giants who may hurt or cuddle indiscriminately.

If reared on this diet of adsptation to the unfamiliar (or, to
use jargon, acquicsence (o the bizarre), time travel s plain
sailing, especially to an obnoxious boy called Alistair
initially builds a time travelling machine as catry for a

very juvenile Science Fiction: that no matter what happens,
there is always a h-ppy ending. The genuinely

cvents in Diana Wynne Jones' Wilkin's Tooth, which
culminates in fifieen children paralysed by a witch spell
perhaps sbout to be tumed into fifteen grass roots and maybe
stood on by their parents, desperate with worry, collapses
into an anti-climax tuming on whether the witch's cat knows
the ending of Puss in Boots. Alistair returns home, unaware
that two mammoths have also retumed, but they are not his
responsibility. No matter how far the protagonists travel in
time or space, everything is sorted out a page or two from
the end.

But this happy ending, which may seem forced and unnatural
to the adult reader, is essential to the child. The concepts of
being trapped away from home and having to mend the
situation using one's own resources are very sophisticated,
very frightening. A teenager could perhaps cope with this,
because it feels vague stirrings of resentment against society
in general and parents in particular, tyrants who insist on
perfectly normal people being in hours before their fricnds,
who go on for hours about AIDS when the person hasn't
even sampled sex at all and who continually nag about the
dangers of drugs to the exient that they sound moderately
exciting.

agai
conforming as Will Parker does against being capped, though
The White Mouniains represents a society of enforced
contentment, which has a certain charm. When Will travels

iety, preudo-mediev:
who try to make machines are stoned or drowned or

SR

S
otherwise disposed of ruthlessly. hhllﬂn

Qn-ophrﬂm:k:h-xznmwmimk
model for a modem . Eloise, who is the
mxyfm.x"mmnf.,ymhmm-

repulsion towards
no sort of character model for a caring half boy-
‘man to follow.

For this reason, no matier how influential John
Christopher's works are, 1 would prefer my
daughter to eventally read something like
Monica Hughes' Space Trap to sce that  girl can
tske control of her life and manipulate the
situation to save herself. While I would encourage
her 10 read perhaps Nicholas Stuart Grey's The
Wardens of the Weir to show that gentlencss is &
strong and positive emotion, 1 would discourage
works by Madeline L'Engle which appear 100
saccharine to be realistic.

Tnb:ﬂ:mh:o(-lnr‘;ﬁl-&ﬁvll&ht

way. The boy is
younger, but capsble of bouncing on the sofa
while g tv news on Russia and shouting

v
Asimov that | encountered. (It's just that I would
prefer the newer generation to read newer books
and to explore the “classics™ Iater). Which is why
1 am 3o interested in Science Fiction being
published now, this instant. She will encounter
Nichola Fik. mach k. Space Hostages, for
example. As nine village children are adrift in
space with a dying adult, they need (o interact
with each other and for once Nicholas Fisk admits
the possibility of retuning to their homes - but he
tends to be more realistic and that would probably
put children off Science Fiction for life. Grinny
scared me, so did Sweets from a Stranger and
Time Trap. And I'm an adult.

T'd like to get the book characters together,
perhaps in the Old Phoenix, if Taverner would
agree, so that they could compare notes. They
could discuss the most ingenious paradox of time
travel or reminisce about worlds they had known:
ColSec, for example, or DeePeeThree.

Stop Press: as the last pages are being formatied,
it is announced that advance orders for the
Midnight Rose shared world anthology, Temps,
topped 15,000 three weeks prior to publicati
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News
From: c"'n-i_ Phil Nichols, Ian

Wilkinson, Roelof Goudriaan, Steve
Grover, David Stewart, Kev McVeigh,

Steve Rothmas, Molly Brown, Arthur C
Clarke, John Brunaer and your editors

Contests

Grolsch are looking for an original story of up to
2500 w marnmve and well written. On offer is £2000 pl|u Tessa Sayle
Agency who will act as the prizewinner's literary agent. The closing date is
Thursday 12 December 1991. Entries (typed on white A4, double rplead w-m
wide left margins and only your name and page number on the top of
sheet) to be sent with a covering letter to Grolsch Showcase - Critical an!,
PO Box 4, Stourbridge, West Midlands DY9 8DQ. You are supposed to
mention Sky magazine: why not freak them out and mention Matrix magazine
well.

BBC Radio 4 is searching for young Science Fiction writers under the age of

23 to submit plays aimed for irnsmission, which both entertain and explain

a scientific concept to a lay audience, target length 30 minutes. The prizes

£500 cash pl 2 i beidined visit o ether he Eqinburgh Scionce Festval (11

25 April 1992) or Science '92, the British Association for e Advancomect

of Science's mesting in Southampton (2428 Augest 1992). Enriest: Room
4119, BBC Broadcasting House, London W

30th Annual N3F amateur SF and F contest is now accepting
with IRC's for rules and entry form to: Mﬁm&”SBd’m&
Avenue, North Hollywood, CA 9616096, USA. Closing date is in November.

Fan Funds

Afier the razzmatazz of TAFF when Pam Wells went off to the Staies to
represen European fandom where she hopefuly sccepied Dave Langford's
sixth Hogo wd possdly waed emergency acceptance speech and from

she telephoned back unqomh.n-mmnmm
m-zndloA—-dhwi:mJPF.

aspiring travellers time to get nominators. Write to Roel
vnn Necklaan 63, ml BB lelwuk ZH, The
the meantime, Alexander Vasilkovsky (Poste Restante, General PO, 252001
Klevd USSR) suggests & new fund to enable Soviets and Ukrainians with
ooden" roubles to attend European events, wlnk Ellropnn visitors can have
|I| the benefits of expert, enthusiastic guides are also ‘bonus)
interested in Science Fiction. Book Aid will send bonkl to the USSR - contact
Tim Waterstone, Waterstones, 37 Ixworth Place, London SW3.

The TAFF race is still on though, this time sending an American to Britain to
MnlnmﬂmwumWBMmTumm

MMW(‘&“AMMBMMMNHZDA_

Awards

The Hugos were awarded at the Chicago Worldcon with predictable results:
Best Novel to Lols McMaster Bujold for The Vor Game; Best Novella to

was How to Write Science Fiction and Fantasy by Orson Scott Card. Edward
Scissorhands won the Best Dramatic Presentation while the Best Professional
Editor was Gardner Dozols; Best Professional Artist was Michael Whelan.
George Laskowski won the Best Fauzine swand for Lan's Laiern. while
Teddy Harvia was the Best Fan Artist and as usual the Best Semi-Prozine
went to Locus, though the convention presented a special award to Andy
Porter for Science Fiction Chronicle. Finally, the John W. w:ﬂ Avlnd
went to Julia Ecklar. Anddm-mlwmhh

which was descrvedly awarded to Dave

Paul Dormer whc sl e
old rocket, but now in transparent plastic.

icago) - the same

The Romanian SF Awards were awarded at RomCon, an National
Science Fiction Conference. While they went to Romanian authors, naturally
— for example, Daniel Cristian Dimitru won best novel, Diorel Pirligras

S

L
Matrix 96

s R

won best SF Album it is i to consider the catey Apart from the

geual Novel, Nowlls m there is also sn:f“ﬂ-y SF album,
Publisher, Translator, Organiser, Fan, Audiovisual and Visual arts (subdivided

ik scalpar, pineng,

is perhaps worth considering whether Westem awards

mmhﬂ:hﬂuzu:wlyd:ﬂbpanT——( s letter

(see WriteBack).

Povhic at (mosochrume and graphic a: colow).
much

The Selun Avarde wero scncunced s: David Bra's The Uplit War

for best translsted novel; George Alex Effinger's “Schrodinger's Kitten” for

best trmnadeed short sery; Ginge-Uch Odpeoey (afir  siory by Grog
dramatic presentation.

Workshops

Welta Away Wellag Ratreateare sponuceed by Ese Midlande Arts od offr
for an automatic 50%
subsidy on cou terature Officer, East
Midlnds Ars, Mouotild House, Forest Rowd. Loughborough, Leics. LE11

Scionce Fiction asd Fantaey Wrltars” Workshop. This ks to bo held w
Bulmershe Court, Woodlands Avenue, Universi ing. (off Church
Road) during the Lent term, 15th January to 18th och 1995 oo Wedeadn ay
evenings, 1930-2130. The tutor is Dr. Brian M. Stableford and the course is
intended as an introduction o both the artistic and the practical problems

Rudn;ROISAQ course fee £23 or £11.50 to those
unemployed or of pensionable age or both.

Blekbeck Colloge i offcag o couse on te practical sepocs of wrideg le
ontracts, copyright. Tutor: Theresa Fitzgerald. Dates: November 23-
+ £30. Contact. Birkbeck College, Information Burcau, 26 Russcll

8%
Sg.v IMWCIBM(HL 071 631 6644, ask for course no. 425X40).

SF Radio

The Radio 4 season of Science Fiction plays was plzbd with enthusiasm by
SFmdmla-dmyayuaul to “Flowers for Algemon” on Sth
o Brave News World ‘leﬂdn-: ", adapted by

 The Midas Plague; A Canticle /'or Leibowits; The

Chrunl‘lr Spaceache (Snoo Wilson's first play for radio st in a future state

wheére commercial valaes ave run ot end havoc with the lives of the

populace so that for many life has arable. The remedy is 10 be

frozen -nd sent into orbit for a mlllmn (-ound: familiar?), but for one

young girl herself reconverted only

Toinutes afer ke-offy, Who Goes Phere; and finally Tiger! Tiger!
.luh- Tydeman, Head of Drama, Radio, writes that although Science Fiction
a minority inority and e feels that radio is an

ulmuhohgnﬂmbmmdukmﬁtnm"dlvm”lbe
audience.

Phil Nichols is working on the post-production of Imperial Boy, a ten-part SF
Vl'lll It starts in three places: an alien

e
strange dreams. Pnnolmﬁmw\llbcnpmubmfmn
other SF stories, like Star Wars, Superman o whatever and the music is
particularly powerful — recorded by a Leeds group, Bushgiant, modelled on
aborigine music.

having some rather

Pete Darby is preparing a radio version of Alan Moores V for Vendetta - part
of the perks of power as head of radio drama at the student radio station.

Space News

Helen Sharman had a lucky escape on the Juno mission when the cabin
pressure rose leading to a potential abort, fortunately it stabilised. Ms Sharman

might have missed the tranquillity of space when she found that the press were
her stumble during the Sheffield games, when she

more interest




Y

extinguished the less than immortal flame, than in her experiments on the
spaceship. Bad news also for the unlucky Hubble Space Telescope that has
sufferd fother cquipment deroration phus the main snienna on NASA's
o mission to Jupiter remains j closed position.
vt freed, most of the Jupiter data will be lost: probably
permancntly if the present stringent clamps on space exploration continue.

be replaced in orbit and McDonnel Douglas will build

But the Mir station
i reusable booster for the

McDonnel Douglas and TRW will combine lomu build a_heavy-lift
National Launch System for NASA and the US Air Force which will fly round
about the turn of the century, give or take a year or two.

rc is a special exhibition, Soviet Space, prescnicd in conjunction with
Glavkosmos, the Soviet civil space agency, at Fort Worth until January 1 1992
with an interactive computer exhibit to demonstrate Soviet Space Mission
Control, a Soviet Space Camp-in for children o stay overnight and
lectures on subjects like “Inside the Soviet Space ", “Living in Space
and “Exploring the Planets”. More than 60 Soviet space artefacts are on show,
|ncl|ldmg Sputeik, 308 tall interplanctary saielltes, a fully-operational lunar
rover and a life-size model of the Mir space station crew quarters, that visitors
5 acnully walk through. Details from the Fort Worth Museum of Science

History Association, Will Rogers Memorial Center, Cultural District, For

mh. Texas, USA.

People

Kevin J. Anderson, who works at Lawrence Livermore Lab., was cllbd into
talk on ideas for monomolecular filaments, as used in Lifeli was not,
however, so that the Pentagon could develop such filaments (cf Niven's
variable rword.l or Clarke's space clevator cables) but rather that, as Anderson
descril ucing the fibres ity, the idea can be used as a
potential ymdncl of space-based industry, and hence as an advertiscment for
such.

J.G. Ballard is reported to have mentioned to The Guardian that the synopsis
for The Unlimited Dream Company was 10,000 words longer than the
unfinished book. Wow!

John Bruaner was married in Yeovil on September 27th to Ms. LiYi Tan,
formerly of Guangzhou, Guangdong, Peopl

Warsaw by one of those coincidences which ofien sound too romantic to be
rue. Congratulations! And in the meantime, John Brunner repors that he fecls
like laughing, for the first time in ages, and may well write a farce, which will
contrast with the Weird Tales projected Brunner issue.

Angela Carter when asked sbout magical realism commented that: / thought
it was a bit of a poisoned kiss to be filed away under magical realism. It's got
a lot of meaning in America; in relation to English fiction it tends to mean a
certain kind of ungrounded fantasy, and that's what I don't like about it. T
don't like fantasy; I think I write something else. Fantasy is for elves.

Arthar C. Clarke read Matrix 94 with great care and objected to being called
“not active”. What was actually meant by Maurcen Speller, Roger Robinson
and your humble scribe was that as he is in Sci Lanka, it is difficult for him
to be active in the BSFA, purely through being so geographically remote, He
has just completed: How the World was One (Bantam/Gollancz '92), The
Garden afkam (it Centry Lee/Bactan '91); i C. Clarie's Centry
lins); God, the d Eveything Else

(TV: Hawking, Sagan); A Fall ofMamd-cl (Movie scripyGriffin); Arthur C.
Clarke: A Future Life (Neil McAleer biography); Arthur Clarke: TV
Documentary (Serendib Produmon-) In production are The Deplorable
Inventionsof Arhur C. Clate (Yorkaive TV, Coiracied i Rama Revealed

(with Geotry Les: BastamyCollance '92) Movie/TV options are Deplorable
Inventions (-econd Songs of Distant Earth (Michael Phillips); The
Fountains of Paradise (Robeﬂ Swarthe). Cradie (Pelec Gaber); Childhood's

End (Universal). Fuully‘ projected plans are Astounding Days (TV:
Welfare); Sky at (¥ Patrick Moore): Reurn fo he Reef (TV: Lmb)
Sinking Slowly in the East: An Aquabiography.

Diane Duane was interviewed on “Women's Hour” when attending the Irish
Star Trek convention and commented entertainingly on Star Trek lifeatyles,
mentioning that Vulcans are vegetarian, that Romulan ale is like poteen and

Fecple ek # o how they ca, hough armams end o prefer Saurian brandy
£d that the Department of Entertaioment on bowrd the USS Enterprise in
perceived as a medical necessity and is administered by Dr. McCoy who
throws a party at any conceivable excuse.

Joe Haldeman wrote in a postal interview with lan Covell with reference

whether violence was a necessary part of fiction and/or life that Violence isn’ 't
necessary 1o fiction, but you can make a good argument that conflict is, and
violence is the most dramatic physical manifestation of conflict .. T think that

e S

S

most stories written without conflict are tours de force - pun intentional - or
workshop demonstrations.

Graham Joyce went off to the Greek islands to write Dreamside and found
the roof leaking and angry scorpions crawling out of his typewriter to sce what
all that banging was about. He reports that being edited is like having a hot
scalpel inserted into the enderest labu of your ey

Dave Langford, who will be Special Guest at Boskone 29 next February (New
England's Regiona Science Ficton Comventio; February 14-16, Springfickd
MA, details from Boskone G, anch Post Office, Cambridge, MA
02139, USA), willfeature in a special collection of his own fanwritng o be
published then, edited by immaculately black bow-tied Ben Yalow and
tentatively titled Let's Hear it for the Deaf Man.

Patricia McKillop says that she writes fantasy because although she may live
in a prosaic world filled with taxes, bills and noises in the car engine,
imagination can be as mmpzllm and make as many demands for attention as
the thunk under the hood ... s imagination is like a magnet, attracting
bits of realiy, along with poeiy iry. myth, ar, religion and histry; somewhere
in that gorgeous and disorderly mix, the fantasy novel is conceives

Michael Moorcock, who is doing a film script with Richard Dreyfuss, says
that there is something in me that cannot do anything unless it seems 10 me o
be right morally - which is one reason why he goes to few conventions.  can't
stand the idea of going [to & convention] where you are supposed to be
Socialising and exploiting the people who've actually paid for you 1o be there.

Randi Defence Fund: Mike Hutchinson has transferred the care of this to
Lewis Jones (23 Woodbastwick Road, London SE26 5LG).

Russell Stannard, author of the bestselling The Time and Space of Uncle
Alber (Fabes £295) cllcked 17 reecion sip before bearing that Lord of the
Flies had been turned down that number of times too. His wife suggested that
he should send his work to the publisher who had been 18th on Golding's list:
he did and Faber loved it. Before writing his book, he had a survey carried out
on 250 12year olds and found that 10% believe that stars have points; 45%
believe that if keys and paper were dropped whilst on the moon, they would
both float. He also spent many Saturday momings looking Lhmll;h children’s
books in the library " the date stamps” and found that the

ccessful ingredients were illustrations, lots of conversation, short chapters,
2 sense of humour and someone to identify with.

Jean-Claude Vantroyen, lively SF columnist of Le Soir, wrote a special list
of his recommendations for the 10 milestones of SF in the last decade. They
the French equivalent of Analog, IASFM

maddest explorer of SF the most

‘were: The death of Fiction, roughl

rre Billon:
by Serge Brussolo, which he says should be foud frioie

Sommeil de Sang

fist fine of the novel i “Ls moniagne ne se mit & sigoer qu'a

1"aube du troisiéme j the merger of Rock and SF, with special reference

1o Goorge K. Martin's Armaggedon Rag, Nomman Spinead’s Rock Machine,

Joel H Hounm s Le Temps du Twist, with the music of The Doors, Frank Zappa

; tor Adder, which he thinks is the most powerful novel

o mdmulmfwyun the rise of the Belgian author Alain

Darteville — look out for Les Mauvais Reves de Marthe or Ocean Noir; Kim
Stanley Robinson with his exploration of themes, politics, metaphysics and

humanism; Emmanvel Jouanne, whose Terre features a cat, a mole, men and

marionettes. Huit coups de coeur he writes deux coups au coeur.

E

Roger Zelazay is collaborating on three books with Ralph Sheppard, not a
trilogy but a related collection where people who are the major characters in
the first book become minor ones in the second and is considering
collaboration with George R.R. Martin who both lives locally and is a friend.
When asked about mixing Science Fiction and Fantasy, he said that although
he intends to write pure Science Fiction and pure Fantasy in the future Life
itself, when you look at it from a personal viewpoint ufway.r has certain

shadowy areas that you don't undersiand everything that's going on ... you can
at least feel there are strange things going on in dark corners.

Magazines

Far Point is a new bi-monthly SF and Fantasy magazine. It's bein
as the place for bout *“Alien races, sword and sorcery,
sdvenure, macabre fusasy, uncooperutivo robote arific

icial intelligences,
iber/October 1991 has stories by Brian

1 Septem!
Snbk{nrd “nd Jo Ralne, the BSFA New Members Secretary, amon others
Fiction submissions should be under 6,000 words. Editor: Charlie Rigby.
(Details: Victoria Publications, PO Box 47, Grantham, Lincs. NG31 8RJ).

Spine Tingling Press needs short horror/suspense fiction, cither noveletes,
novellas, or collections of short stories, for audio books on cassetic tape. They
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pay 5 cens 2 word advance againt 8% royaly on the price of  tage
Guidelines are available, write with IRC's to Richard Sutphen, Editor, Spine
Tingling Press, Box 186, Agoura Hills, CA'91376, USA.

N:wlﬁ:ld. who are_responsible for Fear magezine, have just gone into
tion. John Gilbert, Fear editor, had tried to resign prior to this, but had
had his resignation refused. The future looks uncertain.

Sepulchre House is a new Canadian bi-monthly horror magazine, featuring
writers like Charles de Lint, Steve Rasnic Tem, Brad Strickland and Dan
Simmons. They are planning special issues on subjects like stalkers, childhood

fears, technological horrors and things that go bump in the night. Pays 8-15
conts 3 word for new fiction, 2.9 ceni for eprnts, Write wih IRC"s fr
details to David Bond, Managing Editor, Sepulchre House, 11825 83th St.
#102, Edmonton, Alberta, Canada T5SB 3R9 (tel: 0101 403 477 0688).

Literary Events

In the Lancaster Literature Festival (October 26-November 2), intereating
events include a Comics Workshop with John Freeman, Dan Abnett and Liam
Sharp (Cathednl Social Centre, October 26, £12); Howard Rhelngold
discussing the olvlmnl mhzy ing it with
a working virtual reality m vided by Boh Shae, of Araeed
Robotics Research (Whale o et Oetoner 2, £3, 50); ghost storics in a
haunted house (bring torch, stout boots, wamn coat, sleeping bags and ground
mats, but mulled wine and breakfast will be provided as well as ghost

— tickets and details only from Atticus Books, 26 King Street, tel: ancestss
381413). A free P gty oo il
Lancaster Literature Festival, 67 Church Street, Lancaster LA1 1ET (tel: 0524
62166).

SF Blues is being re-run at the Cardiff Literary Festival on October 12 at the
Reardon Smith Lecture Theatre (2 minutes from the Park Hotel) at 8pm.

The Leeds Film Festival publicy s been plagued with prnting delays, but
there will be a S workshop on Saturday October 19 including at least John
Brosnan, oy el L (tel: 0532 462453) and there.
will be a round the clock SF film spectacular on that weekend: but no firm
information as yet.

SF TV

The Sci-Fi Channel will finally launch this autumn with 24 hours of SF,
Fantasy and Science pi ing, seven 7 onhnc:bl:tv
Proposed programmes will include: Isaac Asimov's Universe (a robot detective
solves crimes throughout the galaxy); all 1225 episodes of Dark Shadows;
Doctor Who; and news programmes with all (they say) the top stories in the
Ianlnlic workd of Science Fiction, not to mention quiz shows, baunied house

. spacepewn from NASA and great and classic films from around
e world. Deails from the Sci-Fi Channel, 2000 Glades Road, Suite 206,
Boca Raton, Florida 33431, USA.

Yang Xiao's Party

‘When we founded World SF in Dublin in the mid-sixties, it was with the idea
of circumventing the restrictions imposed by the Cold War. We wished those
professionally involved in Science Fiction, in whatever country, to be able to
meet on a cordial basis — in a neutral country wherever possible.

The guiding light was Harry Harrison, who had then moved to neutral Ireland.

Among the most energetic of the founders were Frederick Pohl (USA), Sam
J. Lundwall (Sweden) and I (UK). All four of us have served our term as
president. Now Malcolm Edwards is in the chair.

Our meetings have been held all over the place, from Vancouver to Zagreb and
many ports between. But we had never been to the East, although Singapore
was discussed as a venue — it has a flourishing SF club.

To our surprise, the Chinese sent a delegation to the San Marino conference
in '89, making their bid for a meeting in Chengdu. In The Hague last year,
they returned, making an even stronger presentation against a Polish bid for a
mecting in Crakow. A rancorous argument ensued among the membership.

The Polish argument was that they had recently freed themselves from
Communist tyranny and were not going to support another such elsewhere. My
reply was that we had supported them when they were in that situation; it was
up 10 us 1o do the same thing elsewhere. Under this political argument ran a
hidden agenda: very few people could afford to fly to Chengdu. Certainly few,
if any, from Eastern Europe.

In the end, Chengdu won the
was to disappoint our Polish friends. We had to live up to l.ha title World SF.

day. I believe this was correct, sorry though I
We had to go to Asis. We knew, of course, that the Chinese would have their
o hikkdon aguade. T have aiways betioved fn Eeoping cxiturallnks open with
any country — there are always numerous individuals who disagree with their
governments (even in Britainl); we were not in any way condoning tyranny,
despite the killings in Tiananmen Square. We are simply private people. Also,
importantly, I knew some of the Chinese.
knew their minds. Another plus factor: Chengdu is  long way from Beijing.
It often helps to stay out of the kitchen.

Chengeu isthe capital of Sichuan Povince. I  rich provine to the westof
China, very populous, the size of

a necessary prologue to understanding how our small delegation felt
when pheddior s Chengdu, to find itself received by such dignitaries as the

words of welcome for World SF. WSF also sponsored — with the help of a
local mineral water — a lavish musical evening at the local equivalent of
Wembley Stadium.

The great event was a two-day trip into the mountains - truly m-.mﬁoem on
the spproeches o Tiber, We trareled fn & convoy of twenty

villages on the route had banners across the road welcoming heir fomgn 5
visitors. T ask you: can you imagine Science Fiction being given such a grand
reception elsewhere? Not on this planet, I can't.

1 had many happy memories of those mountains and the gorges of the Pitiao
River, flowing coid 42d fast. Many af tho Chincas writer were my own age
and had fought against the Japanese; that was a bond we had in common.

An air of adventure pervaded that particular trip. We were due to stay over
night in the Wolong Panda . 10 8 restul and pleasant place — for
visitors, if not for pandas. Seveuloﬁnwen able 1o tickle panda stomachs.
Bat the roal adventure. arose during the night, A stomn brought down
avalan i el il

More seriously, all cables were down. We were completely cut off from the
outside world. That was the sort of news I'd been hoping for all my life. As
long as the kitchens kept serving those enormous meals ...

It seemed no one had a radio. Fortunately, the BBC were with us, covering the
event, and through them I got a message out to my wife. It was her birthday.

A council of war was held. There was another way out, but it involved a six-
hundred kilometre detour via Tibet, through what was described as “high yak
pasturage”. It sounded great, but the vote went against it.

So we stayed a second night, in our somewhat elementary accommodation.

nfires. During the night, seven
the route of the landslides. We rose at
dawn the next moming, to be o they had clearcd the way (almost) for us.

1 should think all of us have photos of that journey back to civilisation in the
wenty-reticlo convoy. We had t got outof the vehicles s walk by the cold
and fast-flowing Pitiao as they bumped slowly through the remains of the
landslide.

Back in Chengdu, our rooms in the Jin Jiang Hotel now scemed the height of
luxury.

It was in our academic sessions that the attitudes of the Chinese (some
Chinese, I should say) towards Science Fiction became clear. Chinese writers
— and they were not necessarily SF writers — had come to our meeting from
all the provinces of China, bar Hainan. Among them I must mention Wang
Fangzhen, a particular friend of mine, who had stayed in Oxford with us and
Zheng Wenguang, an ssronomer and wrir. Both of these men | had me! in
Beijing in 1979. Also a noted academic, Geuo Jianzhong, whom 1 had
encountered in Lawrence, Kansas, in 1982.

And mention must be made of Mr. Shao Hua, a senior writer whom or
immediately liked. He spoke no English, unlike the others I have mentioned,
although I had a long talk with him through my pet interpreter. The paper he
delivered really summarised a general feeling: that Science Fiction was an
important contemporary branch of literature, which should not be suppressed,
since it provided a valuable platform for social discussion and criticism.

Following the events in Tiananmen Square, to make such statements required
a certain courage.

My supposition, as I mentioned, was that the Chinese had a hidden agenda. It
was simply that if they were speaking out, in  country where free speech has




always been at a premium, they wanted someone from the West to bear
witnces. I 80, what trst they heve in ual But 1 am caly guessing.

On:u“he.d-nnhehd

Chinese politics to explain this too precisely, but
wknlw-mMn;(-nM-)nlW the mood was optimistic and
SF was cacoursged. on the somewhat shaky grounds that it cducaicd

view of the matter. Only four
Years later, !Fw-hq&mﬂp&mmwuuumkw
expect that scientific and technological progress would come quickly. Then,
Inter, SF was banned along with Beethoven, as being part of Westen spiritual
pollution.

Now the door has opened again, just a few inches. Our writers had their
shoulders to the door.

Malcolm Edwards, wriing of the Chengdu occasion in The Bookseler, says
‘wishes that he could have had some British literary editors out there; they

m..m then pay some attention to SF. He adds that he would have liked to have

summoned certain SF writers and publishers “who see the genre

terms of advances and marketing” to see the situation here.

It should be said in most hospitably treated. Banquets
weuummmrsm-wu,gm world-famous. Malcolm

good president, and made impromptu speeches whenever required. I wrote
mpromptu poems.

The only ather Betis writer thee was Bran Stableford. with bis jlly wite

m:u*lnh-—m.ﬂs.xy Q-'nn.Gmn-uy represcated
by Thomas Mielke, Czechoslovakia by Jaroslav Olsa and 50 on. I saw a lot of
my pal. Charlic Brown, who edits Locus. We share  pasionate curisiy about

evel

gazine. Science
'nx":pe Itis of some significance that a young Chinese woman has such
power.

Yang Xiso's two most able supporiers, both of whom speak immacul
En(hh,wnxhnohuudYqul.MrShnZ.wm.lnd&me
Xisoyan. It would be wonderful to sce them in Britain some day; they're
marvellous people. The last named was my special guide. [ was always
introduced as “friend of Chincse keaders™ — a rather invidious honour o be
sure — because, during my '79 visit, I had had an audience with Deng Xiao
Ping and was photographed shaking his hand.

I've never been better treated, even at & World Con. Perhaps especially at a

World Con. Doubtleas Malcolm would say the same. As a final surprise,

1 flew out of Chengd at dawn on the It day, lwuinvncdwh-!n

delgtion of non-SF- writers o Sichuan next spring. S I'm hopig to be back
be witness o all sorts of progress, as this spring we witness all

muwu courtesy.

[in order 10 join World SF. one must

Buckyballs, Adams &
/A ~4“>">
Ian Mundell
uumh'-mumhmunmmmu
Advancement of Science

The BA holds its annual meeting at a different institute of higher cducation
gach year, nd for 1991 ¢ wasthe tum of in Plymouth.
2 genuine

To this end, the potential wonders of science are laid out. Witness the
cauliflower with inbuilt cheese flavouring widely reported
the sci cf from nationals rarely go to the lectures, but

0
press conferences, they did not get the whole story. What
the msn desceibed wio & sepet Brassia: tall, with an edible stalk
like kale and Brussels sprouts growing up it, topped by a cauliflower-like head.
ANl this from  project 0 wrep, cauliflowors Sghter 0 prevent fros damage.

Science Fiction reared its ugly head several times during the week-long
conference. Dou wupncu-m the conference’s general section,
and delivered a talk asking the question how could we expect to save the
world when our brains haven't evolved since we left the Rift Valley? He
waved his arms about and rather predictably was all over the papers the next

% ago. Since then, research on th topic has exploded (mostly in
USA) and the potential of the molecules as received a lot
attention. In » passage book, which Professor ona

r, crific, etc. W:
. Sec. Jim Goddard, Flat 4, 13

have a

necessarly dr & wrier b a & (paid) edior s
the Hon

! North Humberside Y035 TRU].

welcome new members.
Lockwood Street. Drﬁe

MiSs GALADRIEL !
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programme that can draw and paint pictures.

Like its creator, Professor Harold Cohen of the University of California at San
Dcp.hwnmdnﬂun-hnﬂmu but as more information was
B

autonomous — able to change its own code? All he did was to spot the trends
in Asron's work (which weat contrary 1o his own inlinaions) ad help it to
realise them.

“Aaron's paintings are good, but are they An?" asked an audience
Art is something

member.

Although the BA is hugely entertaining, it is rare that anything really new in
the sciences emerges. But, as one of New Scientists comrespondents is keen on
uympfw9ﬂdthmvsiofludmufhlmIMy:n
are news.
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Anthony, Piers: Isle of View [NEL £14.99 pb £8.99 October]. Latest
instalment of Xanth.

Barker, Clive: /majica [HarperCollins £15.99 October]. Tales of a -.n.u
in 5 worlds where characters must confront magic, the divine and themse!

Brooke, Keith: z.pamalw.pmd(oam £13.99 November]. s.qul ©

New

Brooks, Terry: The Druid of Shannara [Orbit £12.95 November]. Another tale
of magic, honour and death in the 4 lands.
Cadigan, Pat: Synners [HarperCollins £12.99 October]. A post-cyberpunk

rama.

Cherryh, C.J: Yvgenie lMﬂhnm £14.99 November]. The final volume in the

trilogy, following Chernevos

Donaldson, ~Stephen: G-T into Vision: Forbidden Knowledge

[HarperCollins £14.99 Novern Norvnnba 20d volume of & new epic. e long and

hazardous voyage o fobidden spuce

Eddings, David: The Sapphire Rose THarperCollins £13.99 October], The final

Volume in the “Elenium-scrics where Spachawk recovers the magic jewel, but

unlashes » deadly ovi

Gardner, Craig Shaw: A Bad Day for Ali Baba [Headlie £14.95 pb £8.99

Novemberl. More comic fantsy inthe Arabian Nights syl by the auhor of

the Malady of Magicks sexte

Cemmel, Dovid: Dark Prince [Century Legend £14.99, pb £7.99, September].

The sequel to Lion of Macedon, a heroic fantasy, battles, military service and

mage et agscst 1 backdrop of Ancient Greece.

Grant, John: Albion [Headline £14.99 pb £7.99 November]. A shipwrecked

s-nluru:ulwlhm:lofmdthnpupk have no long term memory and are
by the ruling house.

Tinesom ™yt Jobn & Mille, Tan: The Luck in the Head (Gollmcz VG

Graphics £12.99 pb £8.99 October]. lan Miller's “extravagant gothic style”

combines with MJH's bleak portrayal of a poet’s nightmare in an ancient and

terrible city.

Hokdsiock, Rober: The Feich [Ofit £12.95 December). Ancient symbols.

mythic powers and fantasy based

Jones, Gwyneth: White Queen [Golhmz £1399 W] g pmu and

b:hynlvm'unbaull: ‘Honour at Lucon IVy at Leeds University

Maddox. Too: H-Ia (Gﬂl.ylap-dﬂl”pb“”m]. Ist novel,
ruce Sterling - artificial intelligence, virtual

nnlnynndpﬂﬂ: e
Stephen: Mortal Mask [Century Legend £13.99, pbl'l”Dembu]

Mix of sword and sorcery and dark fantasy - an amoral sex;

century

Moore, Alan & Zarate, Oscar: A Small Killing [Gollancz VG Graphics £12.99

pb £8.99 September]. A tense and ironic tale of murder and betrayal in the

v ohdvummg lnvh- m:mww-my tale, an adman is pursued

rope by a
s-vnp. h:k The Tormurer louuuczzls 99 November]. A fantastical account
ain and torture in the underworld.

s-.nwlck. Michael: Stations of the Tide [Century Legend £12.99 pb £6.99
January]. Set on a distant planet in the far future, world about to be swept
away by its own oceans.

Stesle, Allen: Lunar Descent [Century Lqena £14.99 January). A “page-
tuming” mix of life on the 21st century m

Volsky, Paula: Illusion [Ooll.lnﬂ £15.99 pb €7 99 October]. Epic of young girl
cast adrift in & wo«ld tom spart by revolution.

Wingrove, David: The [NEL £14.99 pb £8.99 3nd
in the “Chung Kuo" series. The brutal war of two directions takes on a new
fever pitch of intensity.

Anthologles

ed. Del ql:wv&K‘luRnnOnnuponaTmt[Ccnml‘.enL
Ty b £9.99 November]. Specially commissioned with
Asimor, Temry Brooks snd Aune McCafery Contina fl porkes-ik o
<d. Haining, Peter: Weird Tales [X-ud- b £7.99 November]. A facsimile
collection from the pages of e clusic fantasy magazine with authentic
advertisements and letiers plus stories by authors like Ray
suab-y sy ey Loy

Specifically Paperbacks
Alplrlm Robert: Phule’s Company [Legend January). Latest in the comic Myth

Baudino, Gael: Srands of Starlight, vols. 1 & 2 [Orbit, £3.99 vol 1; £7.99 val
2 Janvary).

Brosaas, John: The Fall a/ the Sky Lords [Orbit £3.99 October]. Conclusion
to the “Sky Lo
Chalker, Jack: Spiris of Fhx and Anchor [Roc £4.50 Septemberl; Empires of
Flux and Anchor [Roc SISOchbH]. Masters of Flux and Anchor [Roc £4.50
December]. The “Soul Rider" se

e
Matrix 96

R

Ghost from the Grand Banks [Orbit £4.50 October].

St o 1o e o Tl § perfectly preserved bodies re recovered.

one of whom was not on the passenger list.

Crichton, Michacl: Jurassic Park [Arrow £4.99 January]. An atiempt to avert

3 global cmergency using genetically engices

David, Peter: Q in Law [Titan £3.50 October]

Gay, Anne: Mindsail [Orbit QWWmehmﬁmd

the Green,

is being interviewed in the October Fear magazine. (sec News

Hawk, Sinon: Batman: To Stal a Specar [Roc £3.99 October). An s

comes to Gotham City.

Jordan, Robert: The Eye of the World [Orbit £4.50 December] and The Great

Hw[&blﬂww]mh---geldhm with mighty

struggles of good and evil set
W[Orhnn”NweuML

Pratchett, Terry: Moving Pictures [Legend pb £3.99 November]. The 9th

Reeves-Stevens, J & G: Chronicles of Galen Sword Shifier 1 [Roc,
Novemberl. 4 New Yotk playboy with & mision: to mck down & new
universe. This quest is continved in Nightfeeder [Roc, January].

Wiatson, lan: The Plies of Memory [Orbit £3.99 October].

‘Williams, Tad: Sone of Farewel [Legend pb £6.99 December). 20d book in
the trilogy “Memory, Sorrow and Thom" Tailchaser's Song [Century Legend
£6.99 Oblober] Epie cast of charsctor and near-apocalypiic ight sgainat cvil
Wingrove, David: Ching Kuo 1: The Broken Wheel [NEL £4.09 Seplemberl

Science

Barry, John A: T-thmbabﬂl [MIT Press £19.95 Navembu] An examination
of the pervasive and i use of especially
when sppiicd 4 siaations which have & o o wilh ko)
Regis, M the Transhuman Condition: Science
the nenvori o'

researc
-fmmmwhh*dhphxyuhehn'wfa
uunng-nﬁ:nlhﬁ
Howand: Virtual Reality: Exploring the Brave New Tecknologis of
Experience_and Inieractive Worlds - from Cyberspace 1o

inside a compu!
‘Wolf, Fred Alan: Parallel l]muru.v[?lldn ”mwnbﬂ] wo‘l
world or universe, there are an i - all different, all ven.

Art

Dragon’s World is producing superb Science Fiction art books like:

Foss, Chris: 21st Cznmry Foss [£9.95 limp October 150 colour illustrations
l“yp 295x215mm]. This shows the 1978 collection with machines greater
uns, dizzy trains of Ilnﬂl ‘which hurtle to distant galaxi
l'llldlbrlldl Tim & Nomn. Jack E (forward by Vallejo, Bnm : The Fantasy
Art Techniques of Tim Hildebrandt [£12. 95 llmp Novembet 80 colonr
illustrations, 40 biack and white illustrations | x240mm). All

major DD wainion 0 bonk )lchu i

McCAﬂps.;uhl‘)en'aMn of Pern series. There are also separate

each atage of the creative process.

Kleby, Jous: In the Garden of Unearikly Delighs (£9 [£9.95 limp October 100
colour il 144pp 295x210mm]. This features his creations for

Discworld and also darker worlds like ol forgotien worlds inbabieed by &

lacic 200 of interplanetay people s crestures.

.95

£9. /October 100 colour
illusratione 128pp 295<210mem]. Chilling vistons of historical fatures. There
are separate chapiers for his output in SF, gothic horror and fantasy.

It’s not SF, but ...

Barth, John: The Last Voyage of Somebody the Sailor [Hodder £14.99
November]. AmmﬂnmbwmmwumSmhdle but gets
plunged back in time and is desperate to
Drakalic, Slavenks, wans. Mosss, Greg: F Holn'mvu of Fear [Hutchinson
£12.99 January]. A hospital room: memories of a woman awaiting & kidney
u-.q;ln - Ist novel by this Yugoslavian

rayling. Christopher ed.: Vampyres: Lord Byron to Count Dracula [Faber
(mwpm)mmnm of vampire literature including Bram Stoker's notes

Cribbin,Tohn & White, Michael Stephen Hawking: A Life in Science [Viking
£16.99 January].

Newman, Kiny: Jago [Simon & Shuster 1499 October. An nnocent loking
Somerset villge s chosen for epc batles between good and

Peyton, Richard ed.: Sinister Gambits Souvenir £14.99 October]. EN—

inist
including ones by Isasc Asimoy and J.G. Ballard.
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Young Adult

Gales, Phil: The Aliens are Coming [Puffin Decemberl. The impact of the
greenhouse effect on a selection of alien plants.

Gribbin, Mary & John: Too hot to handle?: The Greenhouse Effect [Corgi
£4.50 January|. Global warming and what to do about it

Leeson, Robert: Landing in Cloud Valley & Fire on the Cloud [Mammoth
£2.50 October]. These form the beginning of his “Cloud Valley" SF series.
Miller, Frank illus Darrow, Geoff: Hardboiled [Titan £8.99 November].
Bizarre and violent exploits of futuristic cyborg tax collector.

Juvenile

Brompton, Keith: Tig's Trip to Earth [Orchard £1.99 October]. Spoof space
saga — includes sketchés, snaps and a diary.

Gibson, Andrew: Jemima, Grandma and the Great Lost Zone [Faber £8.99

November]. Set in the year 2791, deep in outer space, the sequel to The

Abradizil.

Lewis, C.S.: The Lion, the Witch and the Wardrobe [HarperCollins £12.99

October de luxe collector's ed.]. This contains new illustrations by Pauline

Baynes.

Reader, Denvi: Fed Up [HarperColling £199 Novermberl, Anthony's

grandfather suggests he should save the whales and mend the ozone layer.

Westall, Robert: The Stories of Muncaster Cathedral [Viking November].

Short nu-.e. of the supematural.

Wils eanne & Ross, Tony: Dr. Xargle's Book of Earthmobiles [Andersen

£6.99 Septcmbcr] 4th Dr. X book - an alien’s eye view of terrestrial transport.

{ =

Qbiltuary

Sandy Brown died as the last issue of Matrix went to press. Although he was

the BSFA Membership Secretary for some eight years and was active in

Glasgow clubs and conventions, he would not have wished a fulsome culogy.
would have preferred Jimmy 's letter, published in Michael

Ashley's Saliromania, which says, in part, one time ... me, him and Bill Carlin

xlgglzd at the back of the hall as Ian Watson told of this American airman

sponded 1o his novels by writing about transcendental, tantric fucking.
This wa.r one of Sandy's bogus personae. One among very many. He was a
wonderfully sneaky little bastard. So here is Sandy by Sandy.

Getting FOKT

1 am trying o navigat from bed tothe breakfas-able one moming, when my
wife is announcing that she is reading a letier to her from one Bob S| e
far as is possible at such a ridiculously carly time as cleven-thirty s Aty
I am expressing my astonishment more than somewhat.

Amm.., Tam nym;. ise “Astounding”, and “Thrilling Wonder”,

sumu which no-onc is mentioning lately. “No,
ot e successful, popular, witty, entertaining author. On
tho coneary: T on 4 by way of boing & Iocal falld scrivence, cosamonly
known as Robert P. Shaw, or even more commonly as Bob Pshaw, especially
to those punters who are hearing his opinions”.

Whereupon I am subsiding into my customary spathy, despite which she is
informing me that we are being invited to partake of a rarc sensory delight
entitled The Friends of Kilgore Trout, which n by way of being the Glasgow
science fiction group which is meeting in a licensed establishment each
Thursday evening.

<Ho hum’, 1 am saying enthusiasially 1 am feeling an seack of lehargy

coming on”", despite which I am finding us several days later walking

a doorway into the aforesaid pnm..e. A few superanniated persont acestting

inthis lousge bar,and ar remioding e of Ece Sharples, likewise the wome:
ooking tiks Mick Mchians o similar jocks.

Tam marmuring the worda Kilgore Trout”, when\rpon asprightly ninety-year-
is belabouring me about the head wi of “Scandinavian Swingers"
e shouting “Vile beast”, and also “Filthy pervet”.

Beating a retreat and fending her off with my wife, 1 am finding that I am
falling backwards downstairs into yet another lounge bar, which is harbouring
a semblance of life, many of which are under seventy, and are clutching
glasses of beer. Under a fusillade of darts, we are making our way at a rate of
knots from below the dartboard. Being the owner of an casily-punctured
cpbdormin, | am ot wishing to bring seath wpon Ty cranium by uttering
cetain words, and therefore I am guidi t of stairs at the

il on: Feltag suy ophicn Troenbim o ttae
sl b o any of these feathered projectiles is cunningly
fashioned into the likeness of a spaceship. Sadly, the only similarity to UFOs
is in the beermats being skimmed through the air, leaving a decorative trail of

R
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beer-drips on their trajectory above heads, to resoundingly strike walls with no
hint of coruscating energies being released devastatiously.

Coming sbove ground level again, we are finding ourselves in yet another
lounge ba, his one even being the pomeasor of the obligaorly badly-uned
i appears to be “Space Nincteen

spacious apartment are

ctiousy facng away fromthe afoeanid idct-box. “Alu” L exclcing,

Kilgore Trout's friends. How are you doing?" I am querying. “Nicely,

nicely”, a P party i grocting oe, “But we tro by way of boing fricnda' o

Harry the Horse, and we are laying odds that you are the bearer of certain
substances that he is procuring for our edification”.

“Cor, stone me” my spouse is remarking, to which the gent is responding,
“You sure are slobbering a bibful, lady". After I am explaining that I am not
wishing to be pushy, and that a mistake is being made, my wife is dusting me
down and pulling me through a door into the public bar.

w= are reviving me by the liberal application internally of a herbal mixture

niaining the distilled juice of juniper berries, with a dash of quinine water,
2 of which e b s seing me o i sccordunce wih the Briah
Phammacopocia Codex, and is denying knowledge of any group besring the
cognomens rionds of Kilgore Trout", aithough ho s repestedly cxhorting me
to “Get FOKT", by which | am lulpecling that he is holding out on me.

Leaving by et another door, we are finding ounelveson he steet once again
and I am insisting that we are entering the for Round Two. [ am
pleasantly being surprised to be observing that xh= eld:rly crone who is a black
belt twentyfifth dan in ikebana is no longer in evidence. We are sitting freel

imbibing alcoholic bev:npl when Lam espying o jock srollingin and aying
several books of a nal nature on a table, namely, viz, and to wit
“The Green Fill of Dune” by Robert A. Herbert, “Deathworlds Sixtythree to
Eightyone Inclusive” by Harry Harrison and “An Annotated Bibliography of
1 Works of Kilgore Trout” by one Egon Sponrs.

1 am bounding (well, lurching) to my feet, intoning the words “Kilgore Trout,
1 am presuming?”, secing as how I am
tone,

not to mention granitic silence, and I am finding

i into the mystic rites of Friendship with lsilgore Trout, which is
comprising the taking of an oath of fealty to Barsoom, and likewise
undertakings mn to luvz Zim ungulrdcd. nor to set fire to the Jenghik Palace.
The completion hour-long formalities is investing me with
full rights to be plymg lll odur gﬂ:l\dﬂ with beer to the detriment of their
livers and my spormn, together with the aforementioned Mr. Pshaw regaling
all and sundry with tales of his rejection slips, to their dejection and boredom,
‘more than somewhat.

When out reltions re paying our ransom, we are ially being permited to
leave, to be seeking sense and science fiction elsewhere.

‘magazine,
own fanzine “Merulius ocrmans Thore' s wo e just a diary entry:

22/5/83 (Sunday)

Phone call today; a guy from the Daily Mirror who has come across the
BSFA's cnry in 8 diectoy and wants to give it some publicity (he say). So
I proceed to give him the usual spiel about aims, publications, blah, bl

That articte was published in the first | b The Friends of Kilgore Trout

He interrupts: “Do you run any Dr. Who o Blake's 7 pressure groups?"

“Eh? Well, no. There are individuals who are into that sort of thing, but the
Bosfa doesn't organise them”.

“In that case, do any of your members have unusual hobbies?"

The penny drops, and I realise that I'd better give him a bodyswerve. He's
looking for people in funny hats.

“Well, that's really their own business. The Bosfa is more of a literary
society

“Oh? Any famous members (sho wear funny hats)?"

“Yeah, quite a number of authors. And publishers”. I mention a few names,
which I hear plopping into unreceptive waters, The guy obviously reads no
books - doesn’t recognise the names of publishing companies.

“But do you have anybody who dresses up as Star Wars characters (with funny
hats)?"

TR SRS
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“Only at fancy dress parades at conventions”. Now for the fancy footwork.
““There's a convention coming off in September in Glasgow. I'll give you their
address. It's .."

He cuts me off. “I'll take their address if .. (... they wear funny hats? crosses
my mind) ..“no other paper is covering it. But have you anybody who goes
about the streets wearing a funny hat?”

1 think of Big Steve at the pub where FOKT meets, Viking enthusiast. Used

the Horrible stuff. One night in the boozer, big strong Viking, fe
Says “Take, off those wet.Ieggings. Youll caich your death gty No,
Steve's a pleasant guy and doesn't deserve the Daily Mirror holding him up
o ridicule.

“Anyiing ealy contesious being discessed i S circleaT He's grsping
straws now. | decide thet be's ol seally ineroeed i Public Lending Right
disarmament, unemp] whether or
meannlgooddﬂ.wheduuhm!mllmmﬁvn&nd:mmfu
Novacon, Ansible polls, and eventually mumble “Well, er, no".

“Is there anything that would make a good story, or at least a picture?”

“Mmen . here's picare” A | meation S puiotngs sod sse. He jumpe
at this, no doub thinki

security man in the Glasgow Art Gallery and

 funny hat s part of his uniform. | spare hiom the info that E4 s
Museum smiling at the visitors - wearing a set of Dracula teeth and talking to
his toy frog: here's oo polot in geting B chucked out of bis fob - be's
already insulted some district councillors and been peripherally involved in a
Wifietaking » heador over the fist-floor macble bakusrads inthe Musoum. He
doesn't need any assistance from me.

By this time I've convinced the reporter that he's drawn a blank and wasted

half-an-hour on this phonecall - there’s no-one to get a laff out of for his
newspaper. I'm bored and he's bored. A successful evasion of bad publicity
accomplished.

Funny hats? Don’t talk to me about funny hats!

Finally, the following was published in Dave Langford's “Ansible”, which
reporiad all the SE mews which s, wovtk reading - basides ¥ wes
entertaining. It is a postscript to one of the early :

At Glasgow Sheriff Court yesterday, Sgt. Hamish McPheet of the Strathelyde
Constabulary, giving evidence in the trial of 120 delegates t0 a sci-f
convention held in Glasgow at Easter, accused of mobbing and and

attempting to lynchllnb:nl’ Shaw (25), chairman of the conveation,

the evening of M as T was Dm.l. St

Glasgow, in a northerly dmum (that is, towards the big numbers), my

attention was attracted by a riotous asscmbly exiting from the Albany Hotel

where, 1 had reason to believe, a science fiction convention was ending. Upon
i aforementioned convention

/:@

in Eastern Europe

Bridget Wilkinson

completely, Science Fiction has been a part of the literary scene in Eastern
Europe ever since. A lot was deeply conformist, some formed a rare forum for
unorthodox views. Yet despite a recognisable SF genre in the Soviet Union by
shortly after World Wu n uwmhly sooner), SF readers did not become SF
fans: at least not as. term “fan", Fandom as we know it only
mﬂymmdmlhl.lbnyunndhummmh‘udwny:hd
access to translations from many languages besides Slav SF.

ion, but there were
becoming a ol o grou For mmpla. the suthorftics fu fmmd colb:ﬂve
activities and groups cwt‘l

get permanent meeting places at relatively cheap

, with & children's section as well as a youth and
adult section. Being a collective helped with other things as well.

One of the first things the clubs did was to set up libraries. SF was popular,
but books were difficult to buy as not enough were printed of

SF on the library shelves would be SF that wasn't worth reading in the first
place. The clebe, 2 officialy sppeoved could get hold of books
and members would be unlikely to steal from their own club library.
Clubs also built up collections of foreign SF.

The clubs could also make it casier for people to obtain books for their own

distributed on arrival. This would then be the sort of book which people
would read on the way to work.

Getting bold of, snd secing. vidoos wes svenmors difficale. Very fow fanilien
ova video playes,but peopls coud see videos a de cleb s siso

i el ot ook St videoo passed by the censor and also

vkhambm-nquvah-dh'tholdd

Th= clubs also publuhd

Here again, the role of fanzines was far
rent from Britis

fanzines.
ish ones. Rather than being the equivalent of the British

reviews, stories,
bibliographic information. Many of the reviews arc of books in E

the eqmulenl of stories which would obtain publication in British or US small

55 SF magazines and the short stories in translation may well be the only
pubhcumn these stories are ever likely to get in Poland. The situstion with art
ok is similar, some is sy of professiona sandard by arits who have
difficulties breaking into the "official”

The fanzines were passed by the government censor, the examination would
be relatively cursory, although it would take some time; as the fanzines were
for private circulation even though thousands of copies could be produced if
the publishers so wanted, and could obtain the relevant amount of paper.
Umﬁculp-bkmtmn-nﬂuddﬁanlnphm.lik-d\m-

copies were produced they counted as letiers and were not
subject to the censor at all, althou; Ihp-b!d:umldnllgummbk
if they were deemed to have broken the law. As it was, not only did the
publishers of these works sail very close to the wind, but rather more than onc
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hundred copies often appeared. I am the proud possessor of one item with the
inscription "Number 150 of 99" and numbers are rumoured to have frequently
read 350, though they didat uaualy aay sl supplis were ofen very
to come across for these publishers and a they were often very
:lmely Jinked with club officers n actual fact, officially a dstance had o be
maintained as the clubs had made themselves an eclectic part of the "system"
and could not be seen to be openly condoning illegality. The books published
in this manner could be cither short runs of new Polish novels which could not
get an official publication (a far cry from vanity publishing in the UK) of
translations of foreign SF. They were poorly produced and very expensive.

SF conventions thus became a place to get hold of books, to view films and
videos which were otherwise impossible to see and to swap information
between groups. There were few of them, and by British standards they would
be very intense. Members would be delegates, in a way that they were not in
Britain, and programme items would be heavily attended. Not only would they
provide information difficult to get hold of otherwise, but the seriousness of
purpose would be mor likely to convince any onlooker that SF conventions
were a reputable activiy for the lubs to be indulging in. The room parties

the evening were another matter

All of this formed the smokescreen for a degree of political dissent.

SF is  litcrature casily used for purposes of political criticism. Many Polish
worksfour theirway patth censor, who couka't s the deas belind these
o behind s the translated SF either. Yet, despite these problems, the
Stastion i Poland.is caay fn comparison to that clerhero.

rules in Czechoslovakia were much stricter. Although both fanzines and
unofficial publications were illegal, many were produced as underground
publications and new Czech short stories were published in (legal) convention
amme books. There was no legal grey area. Even within the "official"
professional writer wrote under a pseudonym to avoid

witer's commus
the authority’s ban.

But despite all this, there was contact with the West, some forcign SF was

obtained, some local publishing was done. Fans and SF readers were definitely
involved in the Velvet R:vollmnn, fans were present at demonstrations in
Wenceslas Square. And yet in many ways, even the Czechs had it easy in
comparison to those in the Soviet Union.

There are clubs scattered through the Soviet Union. One, the Moscow
University Science Fiction Society, runs its fanzine off on a line printer, while
smllr clube run mu.m off as carbons from a typewriter in true samizdat

azines got an extremely wide circulation, despite the
heeties o rora olitics and ack of squiproeat

In Britain and the US, cons tumed, in the 1950s, from their previous serious
nature, 1o their present joking, fannish aspect. This strategy was not open to
fans in the USSR who neither could nor would loosen up at the cons
themselves, ere looking on would be

e T
Videos and films are casily obtained, which is all very bad news for the clubs
for now members can g SF t read on theit way to work and can waih Star
Wars at home, so memberships have lapsed. Likewise, fanzine circulations and
convention sizes have shrunk.

There is a silver lining for translators as these new publishing houses arc
grying out for books o publish. snd good Polish novels Imgunh nnpubluhed

because they criticise 3 government which has not gone and anyway “the
market dictates that everybody wants escapism”.

Things haven't got to that stage in Czechoslovakia yet, where the clubs are stil
mushrooming. Svet Fantastiky, a magazine that managed to convince the
provious governmenk tha t was » book because it was the same shape e 3
hildren's picture book and had no number on the cover, survived. It has
:umpelmon from Ikarie, which tumed from a fanzine with a run of 350 to a
prozine with a run of 50,000, The quality of artwork in both is superb.

Inprovements fave sho been made in Hungary, Bulgaria and Roumania
al the nd a vigorous
et Ramansan fandom s o T ome Place where things have
not improved in many ways is the erstwhile DDR. The professional SF
community has effectively been closed down as publishers have been unable
to get distribution in the bookshops which have been bought up by the big
western firms and are using market stalls to sell their books. Many authors

have gone out of fashion, and have had to find other work in order to survive,
regardless of whether their work was good, bad or the other. They may be able
to make a come back in the future, as the glitier rubs off the new toys, but in
the meantime, one part of Germany looks like becoming the only part of the
world that has had no history for over 50 years.

(any thanks to Yuri Savchenko, Cyril Simsa, Eva Hauser, Filip Skaba, Piotr
Cholewa, Piotr Rak, Agnieszka Sylwanowicz, Hugo Preyer and Roelof
Goudriaan (among others) for the information this article has been based on.

WrriteBack

If something in this issue has caught your
attention, if you have something o say — on
Science Fiction, the BSFA or anything else —
then please write to Jenny and/or Steve

Glover, 16 Aviary Place, Leeds LS12 2NP by
deadline

ince too many peopl
22 dangerous o the survival of e subsidincd clubs as the sccret police. There
was a way to relax though, through an alternative convention structure.

In 1984, a fan group in Kertch obtained the use of an island campsite in the
Crimea for the whole of ’Il]y and invited fans from all over the USSR to
attend. The site was soon named Mosquito Spot (Komarinaya Plesh), partly
with eference (o the Sragataky novel Roadside Picnic, parly with reference
to the native fauna. Days arc spent writing with portable typewrit
swimming, lazing about and in the evenings there are serious flsiond
alternating with campfire singing. A similar camp also takes place at Dosheletz
in the Siberian forests. It's colder and everyone jokes about being sent to
Siberia.

The rest of Eastern European fandom knows about these camps. I first heard
Mosquito Spot referred to by Polish fans in passing, as common knowledge.
It took me a long time to work out what was going on: month long relaxacons
and bring your own tent!

This, in tum, has influenced other more recent Eastern European cons. The
Polish SF/Games convention Kontur holds open air live action role playing
ganes invalving the whole con. Last year th theme was space war, fans ot
hold of redundant Warsaw pack NBC suits and used those as

doubt if this is going to be the end of this particular path, even we nny
eventually feel its effects as con committecs try to find ever more different
new things to do.

The future?

Since the changes in Poland, there has been an explosion in publishing as the
unvffcu.! ublishers conver themaelves nko snal pessr, Asd there sen't

y large presses around! Print runs now tend to be ten thousand instcad of a
collple of lllmdt!d for books, and they are widely available in bookshops.

E

The BSFA — Towards 2000
[Cautiously]

The feedback to Ian Sales' piece on the future of the BSFA continues showing
the depth of feeling for our club.

Peter Tennant, 9 Henry Cross Close,
Shipdham, Thetford, Norfolk

Firstly, are we all agreed that expansion is a desirable thing? It seems to me
that as the membership increases, the proportion willing and able to contribute
letters, reviews, articles ctc. will increase also. As the BSFA, to me at least, is
primarily a clearing house for information and opinions, this fresh input will
be of benefit to us all. Also as the membership increases, so will the BSFA’s
Sancll muscle and (iflocaccwith. publisheses eatbling s fo\uxpeet moro
tangible kickbacks in the form of cheaper fees, glossier magazines, perhaps
even price reductions at specialist stores, publishers, etc. But even if this is all

pic in the sky, it scems obvious that we must attract fresh blood, if only to
Splace Yapied msnbérs:

It also comes acrons quite strongly in WrieBack tha the biggest obutacle to

expansion is the problem of collating and stapling the magazines. We all o

a debt of gratitude to Keith Freeman and his helpers, but T don't see how we
future. I find it hard to belicve that if,

Soume g e Vo s o¥6a 0 velvee o chasigein 4 smaghe
or increased membership (surely nothing substantial). I'm glad that the
Committee rate this problem a high priority one and hope they can come up
with an acceptable solution.

R SEmE i
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One thing that occurs to me is that the BSFA may lose members simply
Becanse when fees g0 wp. pocple fxget o caa’ be budherd 1o complets 2
new DDM (direct debit mandate) and take it into Might an idea
e Yot vatible DM, which woukd soable the BSFA o collec the
amount wilsout merobers having 1o take any actin’ The ouss wonld be on
members to resign, rather than membership lapsing through default. Having
1221 this though, T've 0o klea what, If aay, cxira weck vaciable DIDMa would
involve for the Treasurer.

1 have difficulty reconciling Sandy Brown’s comments on the general futility
ofadverising withJo Raine's stiement in ber BSFA profle that she recsives
20-25 enquiries per weck. This seems a reasona . though I'd be
interested to know how many of these actually e memben What
is neceasary, I think, is to be more careful about the type of adverts.
T remembey one tha featured a st of “name suthors the BSFA. claimed (6
have helped (which o rather ke receiting fo the ary by lsing gunerse).
Most of these people were no longer mbers and it is difficult 10 see
how the BSFA actually helped them (Na. ¥ Wolt. thats ot how you spell
A-U-T-A-RC-H). Let's concentrate on the magazines and the
BSFA can provide. wuwmummmuWAmu
et individenl magacioes. Sanple copcs cosk be seata cover pice ples
which woukd hels to pay for enquitics and disposc of surplus back issvcs aso.
Interested parties would get a true taste of what the BSFA is like and hopefully
decide that they want more.

Extrapolating from this, I wonder if it would be feasible to run a magazine
intended not just for members, but for general consumption as well. Paperback

sections from Vector. With so much genre fiction in
a good review magazine that is economical and mmy available (unlike most
of the magazincs curenly ryin to il hat gap in the marke. The magazine
could be available at a higher rate to non-members, with the extra revenue

tting ploughed back into the 'BSFA. The extra circuiaion would reslt inthe
BSEA" geting taken much moro serioualy by publishers and add weight 1o our
opinions.

Earlier I mentioned the possibility of price reductions for members. As regards

.a....many execrable, ,,.,..::#, BSFA m:ml!anhp is good valoe
saved here and there on

for money.
ould make it even more

Special offers aside, I feel quite strongly that there’s a need for the BSFA to
take the Small Press more seriously. Magazines such as BBR and Dream are
treated as little more than glorified fanzines, yet their production values arc
higher than most professional publications and many of the new writers now
emerging into prominence stared writing in their pages. Where Brtsh
magazines are concemed, the BSFA seems to suffer from tunnel vision, and

into
m“mmmnmmrmmwcmmlmuu
American magazines which can only be scquired with undue hassle.

hlmwmmldnmnMMBSFAAMhup-Mornvudm
excellence in the Small Press,

recognise with an award for best semi-pro
azine and/or best fiction in a semi-pro magazine — “semi-pro” be
Geflcd T ome of circlation s than: Quslity. Porbepe the New SE

Alliance members could be enlisted to help administer/judge such an award.

Much discussion has been devoted to Tan Sales’ suggestion of a high profile
promotional magazine and although, as Pat Gardner points out, this is
impractical as it stands, I don't see why we shouldn't be able to organise
something. I'd suggest an annual publication, produced in conjunction with the
Siull Bron They cinl privide ltion md e prodockon copertie The
BSFA for tspar coul offr informaion shout el  couple of aicles and
the reviewers’ t choices which currently feature in Vector. The result
woukd be a prostigiow qualty magazine with wider distribution than normal
for BSFA publications, an overview of the current British scenc.

Wel are my suggestions for what they're worth. I'm not a BSFA
act m(!beoecuxovull:ur-wb)anly ‘beneficiary of those who are, so I'll
leave it to them to decide what action can and will be taken, if any.

One word of warning,

though. It's no use new members if the

attracting
atitdes they find within the BSPA arc repellcns. My lcrary tasce have
Toatured ncw, but once [ was onthraled by te ik of Avimor aod Butrcugha.

pay money

because of their views. Don't misunderstand me. I don't wan reviewers to be

sce shost books to av0d hurting snyone's feslings, but ofen theres » clee
1d opinions. It

Let's say to new members “Yes, all right, you like Eddings

but have you tried Dick, Card or Jonathan Carroll?” let's defend the things we
love and extol their virtues, but without getting pompous about it and
a4

entrenched in our thinking o smugly superior.
Lecture over. Thanks for another excellent Matrix, especially Chuck Connor's
aricle which, for me, rresid al the excitment of it dincovering this

y sometimes seem
. Thacks, Chock, fo giving thaen

In response to “WriteBack”  Ian Sales now comes up with some more concrete

sals. He suggests that there be some quotes for alternative
printers and that the idea of placing BSFA adverts. in Gollancs publications
is o good idea. The BSFA advert, in “New Words 1 cost £470. thowgh it
appears that future adverts. in Gollancs books may be on a one for one

lan Sales, 56 Southwell Road East.
Mansfield, Notts. NG21 OEW

1 sill think 8 BSFA magazine devoted to film, tv, etc. is nceded. I don't think
1 would be t00 far wrong if I predicted that it would prove to be more popular
than Focus (not that 1 don't like Focus). Let's also start moving Vector
towards a product that will attract customers, to start with, in specialist shops.
Ths ovntial i, will b o peodkcs scamlilag with & Wit make phieleal
impact shelf — four colour cover and all that. But it can be done

Concerning the profit motive, the BSFA needs 1o make more than it currently
does, in order to evolve. Retained

id
of course, to BSFA members)? Merchandising T-shirts?

It may be  legal equirement, but the BSFA is sl limied company. I
be aware of the sort of behaviour this requires. You can rubbish the
pmﬁl ettrpal you like, but it's still an extremely powerful tool for creating
efficient and cost-effective ’A s unique in a number of respecis:
it has a skilled lsbour pool that costs it nothing, and a more o less guaranteed
income at regular intervals — most firms would kill to be in that position!

However, for the time being, we should set up a Suj Box. All
suggestions by members towards the continuing survival of the BSFA .l»uu
be sent to this. The Committee can investigate and evaluate these su

Wm-pmwwmlnmmaunody-mnllmm
itis a start. I can go on bashing my head against a brick wall for only so long.

Ian Sales then commented on the leaflet Coveniry Polytechnic Science Fiction
Society published. After asking around, he found that people are more than

is its members” he writes.

Coventry Polytechnic
Society recommendations
All listed below were published recently. “The m'fx is a catholic one"

pu
recommends the leaflet “ranging from the fantasy of Tigana to the cyberpunk
of Metrophage".

Fiction

Science

Use of Weapons, lain M. Banks: Neverness, David Zindel; Out on Blue Sixlan

Coast,Kim Staley Robiasce: i During Wardime, Lucius Shephard; Kairos
Jones; Aegypt, Jobn Crowley; Lavondyss, Robert Holdstock:
Dreamside, Geaham Jopee: Replay, Ken Grimwood: Rats and Gargoyles, ery
Gentle; Tigana, Guy Gavriel Kay: New Worids 1. ed. David Gamet: T
Difference Engine, William Gibson and Bruce Sterling.

S



The final word (for now) on this issue comes from Ben Wharton, who
researches future film projects for “Matrix” with great enthusiasm

Ben Wharton, 26 Canfield Gardens, West
Hampstead, London NW6 3LA

ading the reactions to Tan Sale’s suggestions for improving the lot of the
BSFA (The Future of the BSFA - Does it Have One?), the one arca that
scemed to have been forgotten was that of product.

I can't pretend to know what the BSFA does outside publishing Matrix - I'm
relatively new o the organization - but as far as this newletter is concerned,
1 think the majority of the comments ired in the last WriteBack are jumping
the gun somewhat.

If the BSFA wants to expand, gain a greater membership, be able to afford
larger print runs and attract advertisers, then Matrix ~ surely the BSFA's
chlling card - mviet beoms  fa mioes Jpkirsbie expeiisis for i roadors.

A loosely organized group of unpaid enthusiastic amateurs may be perfectly
acceptable for a small “club”, but i is 2 hopeless foundation fo any type
want to embrace willingly, but o o changing the atitudes of those within

decision-making hierarcy and of those who contribute outside of it to an
all together more professional outlook, leveling off and loss of BSFA
membership is almost inevitable.

Improving standards does not have to cost money. What it does cost is time

commitment. Expenditure on advertising should not be a priority. There
is little point in giving a publication wide exposure if once it is sampled it
disappoints. Greater attention to presepting Matrix's contents as well as making
for a more enjoyable read will also make it mq for major stores to
place the publication on its shelves - far better advertising than an innocous
box swamped in a page of similar placements.

I'm no graphic designer, business manager, or experienced editor, but here are
‘main arcas which 1 think need to be dealt with if Matrix is to become a
better publication:

Tmprove Layout: Get to know your DTP softwarc/get better software. Vary

column widths/type faces (where iate). Design an overall “look” to the

publication and use it a3 a “rule book ” or everything prinid. Use photographs
and illustrate arti -use

to grey scales. Define cons letters, editorial ctc. and give

them their own layout sty (following the “rales” to give rogular irectuts o

each issue.

Tighten Writing and Editing: Make strict deadlines - don't accept anything
past them for the next issue. (I am terrible in this respect). Set tighter word
limits - maximum minimum. Don't allow contributions to be overly
verbose in a newleter that needs white space to breathe (layout wisc). Don't
just accept contributions but also “commision” material (several months before
it is desired). Perhaps theme issues could be developed - several contributers
working on related arcas every 50 often.

1 could go on. Perhaps the above is expecting too much from a group of
people Who no doubt have other priorities and distractions in their lives
without striving for high stndards where such standards u not deeimed t be
necessary. I'm trying 1o take a long-term dispassionate view of the whole
enterprise which may not sit happily with the reality of those involved.

Only writing for Matrix and not having been part of the “production” process,
T cannot know the work that is put in by its staff. I'm only putting forward my
reaction to reading the finished article. And after all, that's what readers care
about.

Data: Whiter than Gold

When Christine Campbell commented on the injustice of Gene Roddenberry
getting a humanist award when he dared 1o make the android Data whiter
than white, it certainly stirred up Star Trek-philes:

Mark Ogier, Laurelin, Clos de Sept, Rue
Jacques, St. Sampsons, Guernsey

1 am writingto pour il o the troubled waters of Ma. Campbel's mind und
to assure her that Mr. Roddenberry has not put s “whiter than white”
Supeisuaan ko hia (aphlly Eniproving) sacees

Ms. Campbel's vitiol should be simed a the American v producers who,

ightly-less-than infinite wisdom, shoot the programme on film, then
immediately transfer it to video for editing, before a final master is made,
again on video.

i
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This has a couple of consequences: it means the special effects can be added
and consequently can take advantage of digital
tand, the programme would cost much more

take weeks longer to produce) and it also means that when the video is
converted from the American NTSC tv format to our own PAL system, there
is a loss of picture quality.

Mr. Data, unfortunately, is one victim of this loss. As a result of the degraded
colours, his gold skin looks more like white to the British viewer.

And why is Data cast in such an unusual colour? I would refer Ms. Campbell
to the first season episode, Datalore, in which it was revealed that Data is in
fact the second android made by the late Dr. Noonian Soong. Lore, Data's
“brother” was the first. But he was so human, right down to his skin colour,

h and behaviour, that a less perfect android was made to satisfy those
who moaned that they couldn't put up with the disquieting presence of such
a powerful “man”.

Data, in all his golden skinned, yellow eyed glory, was the result: minus the
emotions that characterised Lore and plus a stilted way of speaking.

So, Mr. Roddenberry is not a racist after all and can sleep at nights knowing
that he will not be the subject of Ms. Campbell's wrath.

Here endeth the lesson.

Wel, no quie There were a couple of extra comments on this subjec
Philip J. Knight (12 Cook Rees A ide. Neath, Weat Glamorgan SA
1UN] wrote that "when the original Star Trek was being made, t s at Mr.
Roddenberry's insistence that non- wlmc actors were cast in the show. In
addition, a number of episodes have ist themes, such as Patterns of
Force and Let this be your last battlefield". D.A. Symes (3 Hannington Road,
Boscombe, Boumnemouth, Dorset BH7 6]T) commented that "It occurs to me.
that looking at something gold through rose coloured glasses, makes the gold
look whit s Lelgh G, Barlow (101 Daon Drive, Amold, Nosingham
NGS 7LX) asks if "Ms. Campbell ... finds the thyme Baa, Baa, Black Sheep
& right to express her views — if they can

racist? Then .3. in i dore
be backed by logical arguments".

This may be a point at which o mention a Star Trek Cruise: a 3 night cruise
from Los Angeles to Mexico on the NCL': Soulhward June 3-8 1992, callng
ot Caalina (beausfl fsland — hush — quaint Victorian

uses) and Ensenada (boom town of197a Gold Rush-~ Worsaback riding
warm memories). Although no autographs will be granted on board, there will
be cruise trek gifts, complimentary package of photographs, continuous Trek
movies, informal Q&A sessions with celebrities and key Trek people, plus the
usual Cocktail Party and Costume Party. Details: Cruise Trek, 5330 Derry
Ave, Ste. F, Agoura Hills, CA 91301, USA.

Al thr are plans for & spinoffseries rom SEING for & sitcom bgsad o
Deareta Trot s mother, Lvaseria, plis th cast o Siar Trok may aloo be getting
their handprints n concrete at Manw's Chinese Theatre:

The Decline of Bookshops?

If the recession encourages bookshop assistants to look fter their customers
and actually know what is on the shelf and how to find it if it is not, then all
the hard.ihlp will have been worthwhile. In response to the item in the last
“Matrix" concerning bad bookshop service:

Pete Darbg, The Two Hollies, Harwich
Rd, Great Bromley, Colchester CO7 7UL

The main talking point of the last Matrix ie the decline of bookshops, doesn't
seem to have spread to Colchester, and especially the SF sections. Waterstones
is well stocked, Dillon's, while smaller, at least scems to risk morc than simply

most One local i (Red Lion Books)
seems to be run by a sincere SF fan — a SF/Fantasy section the size of a small
private library, a good stock of (guap) e hardback books, and (swoon)
copies of Interzone spread across the

This is the sort of support service that keeps the genre alive.

Ken Lake, 115 Markhouse Avenue,
London E17 8AY

What'sall this whingeing sbout s dsrth of “decent bookshops”? Have pevpl(
0 ccesplon.of th scarenics o il A shop e ey P b i
product other than fresh food, P e choaper, more rlisble, gves for
et avevice s chstce sl tmay:wven 5o bt 1o youk oakh’

There must be many fine SF-orientated bookshops within my reach by, public
transport. I've tried some of them, but never again! The whole idea of standing

AR
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on train, bus or tube, a costly meal out, the crowds, running
the risk of mu hyn‘n.umy.m.w-tﬁg":&

enjoyable and fruitful ongoing relationship with
Back Shop (33 North Road, Lancaster LAL ms).xm;auauam-u
lists.

Not long ago, I wrote about problems by all importers of US SF:
inaicad o pledging help o Fight wnfai practices, columuiat Dave Hodson
merely recommended that British SF readers buy from a US supplicr. I saw
this as a disgraceful betrayal of the sterling work undertaken by British
pocey, intong Whom Anocsts we dndsutiudly e aderas sl Sovemcl
all BSEA' members (o forget about bookshelf browsing with its aiendant

on the bulging lstings of the
many fine British mail-order dulnn among whom of course the longest
established and most popular must indeed by Ken Slater of Fantast (Medway)
L. (PO Box 23, Upwell, Wisbech, Cambs. PEI4 9BU), a veritable
encyclopaedia of information and a mine of expertise going back to the war
years.

Catalogues

These are the briefest of tasters. with no attempt 1o describe the condition or
edition of the books. Also if's more fun to investigate yourself ..

Fan (anBml‘SlThS'm on Centre, Leeds LS2
W C.wbel‘lnﬂulhdsw?wa(m)uln

ILYmﬂkh like John

cmg-mxa.nl(sm)nu«dmdcmm
mlovllu(hnT Rﬂ-.D-h.du.Tm Keat TN3
SEN) has » wide range of vintage SF magazines and also the best part of
brlryRockamal(l”S is £2; Damien Broderick's The
Zeitgeist Machine (Australian SF) is

The Box of Delights (25 Otley Street, Skipton, N. Yorkshire BD23 1DY)
tpecialies n children’s books and blends Science Fiction into Fantaey (ud

but is Alan E. Nourse's Psi Hurll and others (£3.50); AM.
Li'ﬁ‘mur s Slar Cm'u.r (£4) and John Christopher's The City of Gold and Lead

Loonard Campbell ( Yeur Cm-unl. oo, Kirkindilloch, Olsgow G66 IR0 tende
esoterica, heresy and Iober aa Scionce Fiction per 5

typical entry -'LC.npbelllndT.H Hall's Strange Things

0 Soctey Jor Prychical Research inio Second Sight i the Lo Highlands

which includes folklore collected by Fr. Alan McDonald of Erisksy (£18).

Catalogue 10 (Richurd G. Lewis, 21 Brewstr Road, Loodon E10 6RO) has
a number of signed copies, like Cleaning Up by lain Banks, one
Sumbered copies (€12) or Kurt Voomegut's Pam Sunday (€8).

WI‘(MMD@.ZBJMI.:M Manchester M14 TWG) has
Ficion snd Fastaey, mosty paperback,
though he does prrd

SFmagazines, other fiction. S
Constantine’s The Monstrous Regiment is £2: £ Ot S Stapledon’s Star- Mda is
£1.80.

[Elizabeth Sykes (52 Bridge Street, Ramsbottom, Bury, Lancashire BLO 9AQ)
specialises in children's books: the occasional Science Fiction book like T.C.
Bridges' The Death Star can be found, unfairly, in the “Books for Boys™
section.

Fantast (Medway) (PO Box 23, Upwell, Wisbech, Cambs. PE14 9BU) offer
regular catlogues with new Brtish paperbacks, new magazioes and new
hardcovers. Look for the occasional comments, like Ken confessing that

found Philip K. Dick's later mainstream novels "humdrum" and that he ol
rather read Sam Clemens, Domford Yates, Emest Bramah and John Buchan
any day (if he had time, which he doesn't) - and that all of these authors pre-
date PKD.

3 R
Matrix 96

Asdromada (4 Sufioll: Suvet, Biewiaghemn B1 [TA) bus soguler sining
sessionn, bardoove and paperback tapes, vi
mw)yhd:muhplmudd!pbldn|hlm
Look out for the section on non-SF goodies.
ames Burden, 25 Chapel Road, Tuckingmill, Camborne,
14 8QY) specialises in the more antiquarian side of used books,
a place to get Michael Moorcock's The Life and Times of Jerry Cornelius for
£8 (VG in d/w which has small closed tear to back pancl).

Stewact Kidd (26 Broadwey, Wilburion, Ely CB IRT) has » short but
fascinating list with Science UK hardback firsts like Kate Wilhelm's
Huysman's Pets (£8); anthologies like Jerry Poumnelle’s Cail to Battle (£2) and
paperbacks like S.M. Stirling’s Marching through Georgia (£2) or Ursula Le
Guin's City of IHlusions (£2).

Soeap Box
No More Heroes: Random

Chance or Psychohistory?
Jon May

1hm been reading War and Peace. As they ny when reviewing space opera
and fa epics, this one is a real page tumnes weeks from start to finish,
whnhumm;mtmmofmbmmnpopu,m»mwh.
(perhaps I really should have a go at Proust next). At first [ had the impression
d\nnw-lbvu-qry with lots of domestic detail and close-ups of various
‘mﬁmthlWhmmTolﬂoyllﬂkbﬂma
mh-uy and everything.
He was writing cnly fifty or so years afer the events that he was describing
(Napoleon's
makn;umy-m-ywm
the experiences of his characters as they take part in
what

‘major_historical
pmwmmdquuuwmmummm
Anthey wekie p on the mocning,of o bate, hese pecple e ot ncesily

aware that there

happen.
are that to them this day seems no different to tﬂa-dlflhy
were worried

'nwbbu what they were mmumﬂ
the shortage of fodder for the homses, or 'ncru-lnvul

day's march away, or whether dunoa-mn 1-1 out the month. Tolstoy's
u.umonluMdymhokuwhuum-llthmdm-hyb-ﬂk you find
that the “genius” who is 10 have won it was actually too far away o
doleruning wh was going on, and those orders that were given could not be
carried out in time. Our detection of patierns and of cause and effect in history
is pure artefact, coming about because we are lisposed to see effects as
having definite \dontifisble causes rather than being the cumulative results of
thousands of little, undetectable contributing factors.

A more sophisticated ve: v-ﬂerwm theory of history would have
ular

u.lmpnbll.evmm hﬁlemlyllw.ennlb-ﬁnhm
Porson takee i ink their bead o pick vp + ng  the cnemy insicad
of running away, it is the genius of o e e 50 brought the
situation about that it is inevitable that such an event will occur. Of course, the

commander could not foresee exactly which man would turn the tide and rally
their comrades, nor where, nor how, nor even that such an event would be
necessary

and counting all of the cards, it is the skill of the pivotal individuals in history

to manipulate and organise situations such that there is a greater probability of
their desired ouicome occurring than of it not.

1 you werean afreader, you coukd sheo call his the “peychohisiony” spproach
because Asim

currents and waves can, and by taking into account the innate tendencies
people have to behave in particular ways in particular situations, a skilled
psychohistorian can plot period by period how things are going to develop.

i where the likon of

Sk takcs tho Soaphiaste, way from selliace npoa: fulividuals, & o]
instead places it upon inevitable pattern in the way of human affars. But the
galaxy is a large place, and

1 must occur.

<.
Seldon’s virtual certainties out, and when the elders gather to see the holograph
of their founder appear, they find he is talking irelevant nonsense.
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What Tolstoy and Asimov were recruiting the scientific paradigms of their

respective ages to convey was the necessity for history to be indeterminate, to

reneve e idea that o individualsacing it out have foewill. I s, Toleioy
Asimov made analyse history into

hinted and explicit you caa ook back snd
theny reason forward, taking
and 's events as effect. If you can

of affa
&Mknwmwmzmhemhfmbyﬂxuy and
Moscow will burn regardless, and Napoleon will take the wrong road back to
France.

progressed a little since then. The conflict between the
rministic reductionism of the scientific method and the need we have to
feel that we are free to choose our actions now has chaos theory to tum to.
Yes, Seldon was right, the new voice says: you can write a simple and precise

duration of the sexual act) as you wish. Unfortunately, it tumns out that even
though this equation may be extremely lnpl: if you do not know the
parameters to an infinite degree of /ou cannot have any confidence
T appiying this formule ropesiodly, You might got the ight snswor for tal,
and by feeding this answer back into the equation, you might predict t=2, and
t=3, but sooner o later a tiny inaccuracy in your original measurement of the
parameters back at t=0 will be magnified out of all proportion to its initial
Fignifcance and totally biow your wredicted vatues oo of the window.

This i

where Kim Stanley Robinson comes in, blatantly trumpeting the new
historical method in “A Sensitive Depe

ndence on Initial Conditions" in
he

and
the idea has been found in places as diverse as ST-TNG and The Hitchhiker's
Guide 1o the Galaxy.

Yetnmmms.nmumrwmmv«_
using blue- oxygen from carbon
o er-ﬂm'Mmbymmum-p,whdldm

wumpd—mmmum-lpm

Venus and Mars represent opposite poles of a spectrum: to terraform Venus
would involve cooling the climate and reducing its atmosphere o a livable
pressure, while Mars would need to warmed and its atmosphere augmented.

s concepts were big and bold: but were they practical? He suggested
nllne for Vesas, or mrs likely some geaetically-engineersd salogue, which
couldhenndedmmlbemphanw ak down carbon dioxide into oxy
and strip out the carbon into their cells as they sink towards the
could bresk the runaway greenhouse effec a carbon dioxide fovete il aod
rain would wash the atmos idic content. It would take
Contarios, but one bogen would roquire elatively likle aention.

Mars, by contrast, would need » more intensive approsch. The plant can be
spreading of dust or plants across

at every
need a new lense to describe events that manifestly didn't happen in our time
stream, but certainly did in another.

Robinson's view is that since there are a hundred billion ncurons in the brain,

clusion . The universe is not measurable, even
those little bits of it inside our heads, and so we are free.

New Worlds for Old
Dave Gillon
The steamy jungle swamps of Venus and the canal-crossed deserts of Mars

the

by Viking and Magellan, but Mars in

i ‘with both the US

issi of the next

century. It is inevitable that humanity will eventually set foot on Mars, though

ical. Colonisation is likel seems

drawn 0 new frontiers and even scientific missions will likely be of such long
alongside the researcgers, or be

arrival. Eventually there will be children who know no home other than the
RndPI-ml,lorwhﬂmE:dl-ndylp«ll.lybndtlll‘hnﬂzmghlky
Sealed environments and recycl satisfy the new Martians
for & tims, but evensually fhces chideen of Earth will wonder st ways of
making their entire domain Earthlike, of terraforming it.

ing is not a new concept: Olaf Stapledon's Last and First Men

(1930) described the terraforming of Venus by the electrolysis of its sadly non-
exumu oceans; Hemhun Farmer in the Sky (1950) went further out, to
Jupiter and its satellite Ganymedc; and John Wyndum 's The Kraken Wakes
(1953) shows terraforming as a weapon of war, wih the interesting twist that
on this occ rth is the target of the Bathies. Other authors have since
Arrakis (Dune) was transformed during the course of Frank
series from a stark desert to a green world, mwghallconlolhe

Tales From Tinsel Town
Ben Wharton

After the idea comes the word.

n asked what the three most important elements of a film were, Hitchcock
npu “Script, script and script” and todays film-makers who strive to create
something worthwile usually take that answer to

The re-write: Hallywood's norm. Briaa's and Earope'sexception. The cream
ity

original author but it is commonplace for
brought in to “fix" problems. Anything from scenc ndéu.lo‘u "po«-aa" to
completely new screenplays save for the title on the front cover are par for the
course. Often left on the scrap heap is the writer, his or her vision, and
emotional investment.

Alien [1] has had a great deal of investment in it since its inception, emotional
or otherwise. Walter Hill and David Giler, chif cooks in & broh had hae
probably been spoilt long ago, continue to try to get the ingredients ri
another blockbuster. Principal phots around Easte:

ill-fated project with a tentative US release date of November announced. But
then somebing curous happened. Variety, the US film induscys tade paper.
ceased listing the film in its up-coming releases section.

poxftcmancos: eriph. dleoction wheatver Wit SlNeteet by e b0 Eopeutive
producers (and uncrcite seript docton) was sfficient orthe circus to 1 up
camp yet st Pinewood Studios for “extensive” re-shoots. Will another
Wier bo added o the Tist of fatalitis befors the year 1 out?

Robocop, a project which ultimately fell prey to emlllvz violence, has also
-p-wned two sequels. The original writers' ru for the first was
passed on in favour of a sixty pl‘l treatment by 5r-phu: novel/comic wnlel
Funk Miller. Two drafts and another writer (Walon Green) later, the
interesting ideas contained in the treatment had gone. For Robocop 3, Miller

G
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is at it again but this time “aided” by director Fred Dekker who is supposedly
more concerned with human relationships than cyborgs bashing each other.
Robert Burke (The Unbehzvable Trulh) follows in Peter Weller's clunking
footateps as the die-cast |

Serial kilers are terribly real and terribly hip at present. Rutger Hauer played
such a creature in The Hitcher, a sequel-free success, when Silence of the
Lambs was merely a cult novel. Stepping back over the line between law
breakers and law makers, Hauer stars in Split Second as Harley Stone, a very
tough cop on the trail of a serial killer with a penchant for ripping out its
vict hearts, Global warming has arrived in 2008 and Stone must track
3w i parmar's mouscain. sccompanicd by killer rai through London’s
flooded landscape. Split Second’s British producers weren't after an EM.
Forster adaptation so looked across the Atlantic for a good commercial writer
and found it in the virtually unknown Gary Scott Thompson. So emamoured
were the producers and the film makers with the screenplay and the subsequent
shoot, that Splif Second 2 is already slated for production early next year, soon
after its predecessor is released.

If more home-grown films with a strong cye to commercial success are made
in the future, there may yet be hope for the British film industry.

Joe Gannon is all too aware that a commercial attitude brings with it
commercial pressures. Dublin born, rised in England but inspired by by workmg
in the US, Gannon has become a successful televison writer and

feature film author. Assigned out of the blue to script 2 multi-million doliar slg

Terminator 2: Judgement Day

(15) Director James Ci

Leigh G Barlow

You would be hard pressed to find someone who missed all the hype in the
tabloids about the special effects or the cost of the film, as you would also
have difficulty discovering someone who didn't know at least a bit about the
story line. So most of those who stepped into a theatre to see Schwarzenegger
strut his stuff had some expectations, and more than likely a little voice at the
Dack of theis head aaking 1 this was was s just another fond of ype. To the rliet
of most it was exactly what it claimed to be — on the effects side anyway.

is is of course well and good if there is a story line to back the faultless
aniatog wd hies: s = well, liost

the small matter of John's mother— played by a now muscle bound Linda
Hamilton — shifting from a well balanced pregnant wos

locked away in a mental institution who pumps iron all day. “She fell in with
some terrorists”, explained her son.

Amold's acting is, well, Amolds acting, splashed here and there with a bit of
black humour. (When

o Media Competition
an unpublished novel,

rushed into production
after  Gannon's

draft was approved by
its Japanese financers.
With futurist Syd Mead
and Boss Films (second
only to ILM for vu\ul
cffects) on board,

tale of a mission to |.||=
Sun to prevent its
extreme behaviour from | |,

is control of Allan’s mind...

10 copies are available

destroying _the  Earth
sounded like a solid
proposition.

unknown to Gannon, his
script was already on | 3.
the operating table, the
director's son_holding |
the scapel. To date, |

Vot srpbaselammed s of Bela Lugosi. What is it, and in which

of the series?

by the deadline November 15, 1991.

include _important

as prizes for whoever can answer the following primate-related questions.
In the early days of 2000AD, Judge Dredd fought the Ape Gang — what were their names?
ut | 2 Inwhich Arthur Clarke story doss Pan sapiens, the Superchimp, get into the art business?

What is the connection between The Planet of the Apes and The

In 1940, Boris Karloff dressed as a gorilla to kill for i

5. Evenbefore Chimera, Charles Dance managed to mingle human and ape genes. What was the name

Answers to Ian Mundell, 21 Radford House, | Pembridge Gardens, Notting Hill Gate, London W2 4EE

John.
Monkey Shines is a new video from MCEG Virgin Vision. Based on the best-seller by Michacl Stewart, | This is fnnny’) The
it relates how law student and athlete Allan Mann is left paralysed following a suicidal accident. Ella, an
intelligent Capuchin monkey, is introduced as therapy, but Ella scems to have ideas of her own about who

psycho mother and a
teenager who has
matured quickly in the
face of atiempts on his
life and come to realise
that his mum is not
such a loon after all.
The plot is let down,
however, when you start
to consider sbout the
Terminator
Schwarzenegger s
fighting. It is supposed
and in 1943 it made a monkey out | to be made of liquid
films? metal, this being the
reason why it can shift
shape and survive fist
sized holes in its head.
What it can not do, we
are told by Amold, is
form complex objects or
create chemical
reactions. So, thinking
along these lines, it

Twilight Zone?

sections removed
Gannon's work... A US release has still to be announced.

Hollywood has been termed a “Dream Factory”, but what do disillusioned
screenwriters dream about? Inflicting great pain on the producers, directors and
stars that make their life a misery might be a good guess. Michael Tolkin, an
increasingly successful dreamer has now written a script based on his own
novel The Player - one of Hollywood's favourites. Tim Robbins is Griffin
Mill, vice-preident of a major studio, and eceiver of ever more (reste ning
messages from an unknown seript writer. Along with Greta Scacchi, Fred
Ward and Peter Gallagher, the film contains surely the most well-known extras
seen on the big screen. The stars finally get to play themselves in this Robert
Altman directed piece.

Page 3 of Chinatown's screenplay, written by Robert Towne, includes the
following:

S
T'll tell you the unwritten law, Lo dumb son of a bitch, you
gotta be rich to kill somebody, anybody, and get away with it.
§ou think you got that Kind of daugh, you thiak you got tha
kind of class?

Like I said, one of Hollywood's favourites.

R

Matrix 96

would therefore have to
have prebuilt microprocessors and ROM and RAM chips with which to
function: these would take up a certain amount of space in its body somewhere
and be damage resistant only to a point. This however, does not seem to be the
case as at one point the terminator walks (oozes) through a set of bars and
Iater still is scattered in all dircctions. Stil, it manages to reform as if the metal
itself can think. Having said this, Terminator 2 is a worthy successor to the
first film, filled with brilliant effects and paradoxes that make your head spin.
And after watching it, consider this: its box office sales were topped by S1.8
million by a cheap budget spoof of Top Gun. Can even cxpensive SF films
hold their own?

Stephen Mulligan adas:

Have you ever bought a book, read the back, then the actual story, only to
the author

complaint — pre Jublcity. You would have o have: smtved foom miotios

planct not to know that Amic is the good guy in this film, so to have him
B ting about menacingly for th frtion minekes scoms totally polntles. e
well done — Amie and a normal looking human trying to find Sarah Connc

son. You're meant to assume Amie is reprising his role from Terminator, but

50 80; he's back to proect the boy — the norml looking human is the evil
androi

G
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But that’s a minor complaint. You can't spend megabucks on a movie and then
not push it. And megabucks were spent — this film contains the most
incredible sfx. The T1000 (Amie’s arch rival) is made of liquid steel and can
change into any shape that takes its fancy, and does so frequently in front of
our very cyes — flawlessly.

Flawless sfx, but not 5o the logic behind the film. Wasn't the time machine
destroyed in Terminator after Arnie | and Reese were sent back to the present?
The time paradox was handled successfully in the first film, but for T2
Cameron must have had his fingers firmly crossed that no one would notice
certain things. If the means of making the androids were destroyed, then they
were never made — if they were never made, they could never come back to
the present, ete.

Actually, this s nit-picking (pretty big nits). It's a terribly enjoyable film, well

worth paying big moncy 1o sec on the big screen. Isaac Asimov would

probably be a bit disappointed though — only one of his three laws of robotics

survive the years, the bit about robots not harming themselves. I think it goes

something like: a robot shall not harm itsclf but shall bring much harm to all
and sundry others in orgies of mindless violence whenever possible.

Ian Mundell

DEEP WITHIN ONE OF THE WORLD'S
GREATEST HORROR TILM

A reexamination of (INACH i

Solaris and Stalker, the |LULIALIE

SF films of Andrey WU

Tarkovsky, following 3 MSHYEH

etrompective st the ICA. - BEYCTOIN

London.
SOMEQNE HAS

That SF becomes plain A0
F from time to time is a (SIS
fact of life, and most
it's justa el
marketng, ploy. More

rritating is when this
move is accompanied

Stanislaw  Lem
Foundation 15- 1 dor't
segregate Science
Fiction from the rest of
literature, which is why
I don't think it should
bear the burden of any
different duties or roles
from normal literature.

Whether thie s just
basic insecurity,
Coecoiy Ptk ki edors
will not realise he
transcends genre
boundaries without him pointing it out, is not important here. The reason for
picking on Lem is that one of film SF's few apostates worked from one of his
works: As far as Stanislaw Lem's “Solaris” is concerned said
Tarkovaky my decision (o film it does not denote a
Fiction genre. For me. the important thing is that
that means a lot to me: the problem of striving and achieving through your
comvictions; of moral transformation in the struggle of one man's life. The
profound thought behind Lem's novel has nothing to do with the Science
Fiction genre in which it was written, and a love for Science Fiction would not
be enough to make you like the film

a
<

This suggests that Tarkovsky knew comparitively little about what draws
people to SE, since Solaris (1972) is one of the favourite films of SF's
intellcctual persuasion. The director’s second outing into SF, Stalker (1979) is
equally feted, and the two together led Brian Aldiss to call Tarkovsky A
genuine SF talent working in a different medium.

The motive behind Tarkovsky's rejection of SF was probably nothing more
than force of habit. He spent much of his carcer rejecting the symbolism,
allegory, cynicism or political sub-texts that the critics continually read into his
films. His message, he insisted, was more personal, relating to the soul, faith,
childhood and nostalgia (in Russia, a longing for places lost rather than times).

But with Solaris and Stalker, the aspects he was interested in were very
heavily woven onto the SF architecture of the source material, and although

Tarkovsky freely adapted from both sources, the SF remains — like the
harmonics remaining on a tape after the notes have been removed.

wm. Sulnn.v, T-rkovsky changed the emphasis of Lem's novel, moving the

the film from the space station to carth. This establishes the
nngms i e peychologist called Kelvin — so that when
he reaches the space station, the Barth artefacts scattered around clearly
resonate with him. This in tun forms an altered context for the simulcra sent
to the station by the sentient ocean on the planet, Solaris. Lem disapproved,
of course

In the case of Stalker, the changes were more extreme. The source is Roadside
Picnic (1972), a novell by Arkady and Bors Strugataky, which describes the

uman reaction over a number of years to the Zone, the sitc of a flecting
visittion from some aien civiisation. The aro, with 1t aicred Iaws of nature.
is monopolised by scientists, trying to recover and fathom the artefacts left
behind by the aliens. The stalkers are a criminal class operating a parallel black
market, negotiating the perils of the Zone for personal gain or more perverse
reasons.

The first draft of the screenplay was by the authors themselves, and they
changed o much that there were offes to publsh it 1 8 new. original novel
However, the bare bones of the plot and the SF element remained.
Tarkovsky re-wrote the screenplay, most of the SF disappeared, including e
rationalisation for the existence of the Zone. The dangers of the Zone became
spiritual an
psychological rather
A GEORGE A. ROMERO Film than physical, and the
L plot is barely resolved.
What tumed Tarkovsky
oﬁ about SF on film
as the sense of wondes
appfolch that almost all
of them used,
reminiscent of writien
SF from the 1940s and
50s.

For some reason he
said in interview in all
the Science Fiction films
whic e ever seen,
the audience is forced
into a detailed close-up
examination of what the
future will ook like.
Indeed, often the
irectors call their films
IN FEAR “visions of the future”
... I would like to film
L Solaris in such a way
SEENO EVIL that the audiences are
HEAR NO EVIL, not faced with
SPEAK NO EVIL... fomiething
technologically

outlandish.

V N

AN
EXPERIMENT

This lead him to film
the future as if it were

the present, where
technology is largely taken for granted and people have to try to live normal
lives. In doing this he was closer in approach to modern writien S, although
what he produced is quite unlike anything to be found in writing. Tarkovsky
was not a SF talent, just one of the few directors in any genre working with
film as if it was not just an extension of the novel. If the only way to make
sophisticated SF films is by apostasy, or even outright heresy, then 50 be it.
Look away and find the future.

Won’t %et fooled again

lan Mundel

The British Film institute's tour of the tv archives his the 1970's last month
with episodes from Doomwatch and The Survivors 10 represent SF. Both owe
their origins to the dreams of the '60s, and it is surprising to see the ideas
given such a high degree of exposure for while the green manifestoe of the
Tate 805 claimed that only cranks and hippies belicved this, here it was on
sl

The Survivors (1975-77) was a fantasy on the “back to nature” tendency, but
rather than have people drop out of their own accord, the series forced nature
on a0 unsuspecting group of average citizene. The force comes . plaguc
which wipes out most of the w population, and leaves a mei
people in the British Isles.

- R N ¥
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‘The BFL showed the final episode of the second series, by which time the dark
fight or suvivl initially devised by Terry Naion hiad become incromingly
apy — a sort of post-apocalypse The Good Life. The central community
Gincovers that 8 group of Norwegians i trying to pull Britsh survivors into a
market economy to support the hydroclectric power stations in the fjords. And
having gone through the motions of self-sufficiency, the survivors jump at the
chance of technology and primitive government, and sail off in'a methane
‘balloon to rebuild the world [starting, lik
bits — Ed).

Doomwatch (1970-72), based around a Government department of the same
name, was sent to save us from science gone mad. It exposed threats, it wamed
and it imposed controls. Gerry Davis and Kit Pedlar took thei i
the press and scientific literature and were often close in their predicti
1972 cpisode shown, called Sex and Violence, followed Doomwatch’s
investigations into the censorship laws, parallel to a Government inquiry

agsinst 8 background of civil unret prompted by a moral majority protest
group. The proiestors are of coursc just bunch of repressed individuals, and
the whole movement s being mastcrminded by a megalomaniac who feels that
“a sexually repressed nation is npe for a dictator”.

The interesting thing is that Sex and Violence — which came down on the side
of moderation — should be banned, the probably cause being a documentary
section shown to the inquiry depicting Nigerian prisoners being exccuted.
Surely if Doomwatch was 50 on the bution, extrapolating warnings about how
far things could go, the dramatised decision should have gone the other way.
Indeed, why go o the trouble of a drama on censorship at all when the Oz trial

— the longest obscenity trial in the history of the English legal
less than a year old? How could Doomwaich suggest that the decision would
g0 in favour of freedom of expression, when the editors of Oz mag:

received such a monumental shafting at the hands of the Establishment?

The answer is that drama — and SF more than any other form —

to indulge in wish fulfilment, whether it be for the perfectly harmless cnd of

ehrekont or!in ‘pimespding:‘a; paiical /esenge; The makess of The

Survivors set up a cosy, country soap opera in the middle of an apocalypse,
while the Doomwatch team went looking for disasters and found them.

lows you

Extrapolation into SF may be a valid way of predicting eco-doom or the
breakdown of society, but it is t00 susceptible to propaganda to be anything
but fiction. If your evidence for prediction is that good, and you want to be
taken seriously, then make documentaries.

You can place your advertisement here for free - anything you want to sell or

buy orfin ot know (orlt everyone clae know). Jus get f in by the deadiine
Hoversber 15) to Jenny and/or Steve Glover, 16 Aviary Place, Leeds LS

Books for Sale: These were review copies and half the price of whatever
money is received will be donated to the BSFA:

Hardbacks:
Tordon K.

Dickson, Young Bleys £6; Robert Silverberg, Queen of Springtime
£7: Michael Moorcock, The Foriress of the Peorl £6; Douglas Hill. The
Colloghi Conspiracy £6.50; Harry Galactic Hero on the
Planet of Botled Brain £6. so Fogz Lotber, e xm,m and Knave of Swords
£7; Darid Briton, L Lord Horror £5.50.

e

ormone Jungle £3.50; Greg Bear, The Serpent Mage £3;
Greg “Bear The Infinity Concerto £3.
rbacks
Miam Hope Hodgson, The Boats of the “Glen Garrig” £1.80: James Herbert,
Creed £2.30.

agazines
rolog, Rpril 196 £0.60; Asiounding May 1968 £0,60.
Prices include postage. If interested, please contact T.

Haversham Park, Bracknell, Ber shire RG12 TWG (Tel:

Jones, 14 Haywood,
0344'50003).

Bosks for Sale: Science Flction and Fantasy: Paperbacks, magazines, pules,
hardcovers, comics. Send . Free searc ‘magazines,
booka, 50n Britah SF/F paperbacks, TV/Mim lnnuah, -ped)uk comics. John
Schneider, 1500 Main Ave, Kaukauna, Wisconsin 54130, USA.

"Tray Chibs Science Fition evening ast Wednesday of each month, Otherwise
sport, back gammon, chess, connect 4, scral ilable. Troy
Club, 1st Floor, 22 Hanway Street, London W1 (ul s 5833).

For Sale: Venture SF series Nos | to 25 COMPLETE. New or nearly-new
condition, immaculate. Offers to: Ken Lake, 115 Markhouse Avenue, London
EI7 8AY (tel: 081 520 2065) stating whether postage included or would
collect from me.

S R
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Information
Service —
Mini-Guides

Phil Nichols

This issue, we continue with our mini-guide to
SF with pieces on two British authors of note:
Michael Moorcock and Keith Roberts. These
goides we inended party as » simss to

further reading, although I appreciate that this
can be difficult when the books mentioned are hard to find. So to complement
the items below, I have prepared an information sheet giving a bibliography
of the two featured authors, including notes on what is (and isn’t) in print. For
a copy of this, please send 8 SAE to the usual address at the end of the
column. And for more on Moorcock, look out for Colin Greenland's Death is
No Obstacle,  book of interviews with the author, coming soon from Savoy
Books.

Michael Moorcock
Colin Greenland
importance and influence of Michael Moorcock in SF have been

normous, et be's hardly writen any. His iction fall brodly inta o Kinde:
sword and sorcery and the rest. The sprawling epic of the Eternal Champion

remains his most popular work, with new Elric books hitting the bestseller

i honuge io Mervyn Peaks; i the geotl and funny Dancers at the End
in Mother London, an odyssey through the strects and years
oF s veoved paive city with three miraculous survivors of the Blitz; and in
the Jery Comelius Quariet. a snarky, selfexploding myth for modemnty that
looks cver more astonishing and sl whileofficially-approved British
fiction persists in its hushed pln)clulhlm

Let me also put in a word for The Brothel in Roxemlra.ue, the memoirs of a
garrulous and self-deceptive old hedonist, of decadence and
destruction in Mirenburg, that noble city. Almost compleuly overlooked even
by Moorcock fans, that's the one I'd take to my desert island.

Keith Roberts
Andy Mills

There are three things a newcomer to SF should know about Keith Roberts: he
is a very fine writer; he has written works other than Pavane; and paperback
publishers scem loathe to acknowledge the first two facta. If you want to read
any book produced by Roberts within the last five years you'll have o buy
the hardback or visit the local library. The expense, or the trip, will certainly
be worthwhile.

Roberts’ first novel first appeared in 1966, a disaster story in the mould of
John Wyndham. It is his second book — Pavane — for which he is best
known. More significantly even than its treatment of an alternate England, the
book displays the hallmarks, in both form and content, of much of Roberts'
writing to come. The novel is really a re-worked collection of linked stories;
arguably through this device, the finest of Roberts' work has been produced,
including The Chalk Giants, Kiteworld and the glorious Kaeti & Company. But
what makes the fiction of Keith Roberts such a pleasure to rcad is simply the
quality of his prose. His characters have real depth and come alive as
individuals and through his descriptions of landscape and machinery, the reader
is treated to an affinity for both which is unique amongst Science Fiction
writers.

Finally, 1 just have to pass on to you the followeing plea from Fay Symes. Fay
has engaged in many curious quests, including a search for the current
whereabouts of Time Tunnel star Robert Colbert (don't know whether she ever
found him). Now she has diverted her atiention to another Irwin Allen series
Voyage 1o the Bottom o the Sea. sod moum whatever-happened-to star of
yesteryear, David Hedison. Over to Fi

Hunt the Rlng
Fay Symes

Noticing the signet ring David Hedison wears on his left hand thmugh Voyage
to the Bottom of the Sea (currently showing on Channel 4) appearing and

disappearing from scene to scene, I started wn'chmg out for it. Continuity only
Iapses during the first few episodes, but an interesting event occurs during
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“Tum Back the Clock’, which contans stck foouge from Allen’s The Lost
World. Hedison is minus his ring the whole episode except for the
clips of foouage from Last World. You can cven tell which scenes of him
handing on the log are stock (wearing ring) and which are new (no ring).

So 1 watched The Fly (1958), Son of Robin Hood (1959) and Lost World
(1960), and found him wearing an apparently ideatical ring in cach film.

How come a prop from his Voyage costume (1964-68) appears in films he
made in earlier years? Are we into a time warp? Did he just like that kind of
ring and choose it from wardrobe cach time? 1 asked the unofficial British
David Hedison fan club, but they assure me that the ring he wore in Voyage
had no particular signifiance, and was not his own.

I'm not convinced. Does anyone clse know betier?

Tim sure we'd alllove o ge to the botiom of this sweet inle mysiery. All

suggestions should be sent to the usual address: BSFA Information Service,
Phil Nichol, 57 Grange Road, West Bromwich, West Midlands B70 8PB, and
don't forget the SAEs, please.

BSFA Profile

‘ou may have noliced the change in "Vector” with the energetic new co-
aor Whem e telephoned one evening, 1 asked for her tastes in SF and
music 10 print in "Matrix" —it arrived by return. So, introducing Catie Cary.
“Vector" co-editor —

I love books, 1 was even named after —myﬁllln.muClﬂwu.lu

because more than half of you are pronoucing that incorrectly that I am
generally known as Catie. llwcSFnbooil.bulhwzlmkwwnmtfu
the bastardised forms found in TV and film.

1

y a0 addic of the fantasic, way before  leant 1o cad, | was
‘s readings of Christina
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1 discovered libraries at the age of 7 and was thereafier very difficult to

remove: if there were other chiken demanding to change thei thee books

more than once a day, the; wn.lmlywuunlhldnlon.llwed

7oac my way right fsongh the trum, after that o

to myth and cast oy e wide € s doup s the Tlocary world It e AL

the same time, 1 also read the normal children's stuff — E.E. Nesbit, C.S.
canor

read were

1¢'s not normal sod my mother's classic — You must be a freak —
a max's brain. 1 meacdin ess because I doubt I'm alone in having suffered
this kind of thing for a (relatively) harmless obscssicn.

1 had reached the age of 12 before I read anything identifiable as SF. It was

The Time Machine by H.G. Wells, 1 subsequently read a fair amount of

scientific romance, mostly Wells and Verne. At the same time I was reading
Sir Walker Scon, Louisa May Alcot Rider

Frances Hodgson Burmct, Alcsandse Dumas. | have lways had an omaivorous

appetite for books, as long as they arc cxplorative in nature, and (unless [ am

m-uu-waucu By the time I was 15,

b 1 fancied mynelf s 3 poet. and Poctry was

include John Donne, Robert Herrick. John

in that order). Fantasy had re-claimed me. I still wouldn't read anything to do
though.

with robots or spaceships or anything like that
1 got engaged 1o be married at the age of 17, and was persuaded out of my
original ambition to be a journalist. This i a biessing, as I'm probably sill too

idealistic in nature for that murky world. This however put me at the mercy of
careers officers, who could not understand that 1 did not wanf to go to
University and decided I must be more stupid than I looked, but could not
miss the real love of my life, Bookshop or Library they said. I duly started as
a library assistant. This was the first place I met Mills & Boon (kept under the
counter for addicts) — they call SF unrealistic. Here I met Joha, the first fan
I had come across. His mission in life seemed to be to encourage women to

guad SF. e modiced ma 1 the woks o P of PIC. Dick. Roger Zelazny, Michucl

probably others 1 can't
me to get over the awful first hundred hobbity pages of The Lord of the Rings.

lost weeks almost broke my marriage before it was started.
One of the few arcas of mental common 1 seemed to have with my
though. 1 started to plunder the SF sections in eamest

T'm 35 sow divesced widh a live in lover, two children in their early teens and
four cats.

du M: topher Priest,
Vondn Mclatyre, Paul McAule: o.- Egan, pat Murphy, Brmx Sterling, John
Shirley, T.H. White, ER. rian Stableford, Kate Wilhcim, Thome
Smith, Jane Yolen, Peulope Lively, Olaf Stapledon and Pced:n‘k Pohl just for

starters. 1 have a soft spot for Travel and/or Altemative Histories. |
dislike gratuitous violence — it tends to bore or disgust me. I don't generally
care for series and I loathe soap opera.

When I'm not working on Vector, I work full-time in the computer industry.
My othes hobbies mosty involve sicohol and the company of other pecpl. |
like o listen to early Motown, most kinds of dance music, Punk/New

New

mmAMHwnmmkllmmhlm—llbmk“m
much. The question then becomes how, and in what

Directors (o form of adv
which is vital to our credibility with people like the BBC, for instance).
Nevertheless, there is still work to be done in this area — nobody informed us
of the screening of the Dr. Who pilot recently.

We cannot, however, hope to compete with glossy magazines such as Starburst
intermsof high proit featureson SF seris, and we should nottm 0 do v
Jenny has assembled a broad team of film -ld tv reviewers for Matrix, (o the
extent that space restrictions prevent further expansion for the moment.

Besides which, and at the risk of being labelled a bookist-snob, I do feel that
the BSFA is predominantly around the literary aspects of the genre,
and should remain that way. Ian Sales proposes that we aim towards the mass-

market readership of David Eddings and co. Go on, then, lan, try it. Will the
people who read Forgoten Realms books want to know? And if we win them
over, will it lose the Delany, Wolfe and Aldiss readership in equal numbers?
Tknow from considerable hawking of Vector around SF groups, SF shops and
anybody I sec reading SF, that people who read “escapist” fiction are unlikely
to want to read about it. See the rumoured lack of success -:h:vnd by Million,
see the sad failure of Amaranth. Vector has been ings.
Frank Herbert, and other popular SF. What has arrived are articles on Dantean
Motifs in Cyberpunk, or Patrick Moore's juvenile SF. In my time, Vector has
sought to publs (never merely print, by the way) macia on all aspecs of

tien SF, but we are bound by what we receive.

A tstands, howerer, there i sill  arger marke for the BSFA, even witiout
7

VGSF paperbacks shortly, and
agree to similar deals. BSFAﬂycnlndpo‘nmbemgpw-hced-ﬂwmb:
cnuhled at conventions, SF groups and around bookshops when they are

1 hope this will bring in » sieady response (as adverts. in older
plpﬂbmh still do).

As for advertising in our magazines, this has been slow to ome in of latc.
e is a recession on, of course, and publishing has been hi like anybody
clne. Brett Cockrell and 1 are producing « mailshot or al he Britih publishers

-
October/November 1991
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and some US publishers with all the necessary detsils for advertising
BSFA contact. Again, I hope this will remi G
bring in revenue as a result.

experience, get in touch with me, and T'll tell you more about it.

Q}‘llhnpnBSFAhnbmdom‘wu)ynd-ﬁunén;mphd
some of the new or expanding SF groups in Easten . Obviously we
un(hgbcvtryazqu and some letters which have seemed overly-

demanding have been ignored, but we do want to help where we

The state of the BSFA Council is still unresolved, largely due to wanting the
right solution, rather than simply scrapping an unsatisfactory situation which

And finally, Focus. There hasn't been an issue of Focus for several mailings
now, but anyone who has been a BSFA m. for any time wil this
is a common situation — Cecil is simply keepi

seriously, Cecil Nurs has had dificul
assistance Editor as soon as possible.

E-laum (&uﬂl&m!"mshnbbuy Redland, Bristol BS6 6SZ).

There i also » perhaps notuite-erious bid called Tovescon which akes care
to offer a “dinky” hotel which can be reached by

league boots o on your lttle red scooter”. prasedpy =4
inclde David V. Barrett, former edior of Vector lecuring on “Hugs in Space
Opera” and Jon Cowle on the relativistic physics underlying Thomas the Tank
Engine (and he will personally make all the engine noises himself).

Towards the end of the year, there is a major Buropean con in Rotterdam, a
o oo "up o ConFiction, The commities 4im 10  keep SF alive in
Holland and to show SF readers that “having fun, " can be one
of the most important ingredieis in # e way of

to

Chicon V

Steve Rothman

Within minutes of wauh—mum.ﬂumw
see. Since it was 2100, it was straight to parties: Glasgow in 95 were

iality shops.
wmfnm!lm of the future the white-collar Eloi wlllbellvml

d by which
lhtywudmmumnmlzMMu'IochwllT&mnwullmnd-
level and in the open air.

The day-time programming at Chicon, | found somewhat thin — o rater
there were few panels and talks that sounded interesting — and those that I did
80 1o were fairly superficial. One panel on nmai Technology” was very
romising s the paiclpts v re Dr. Timothy Leary, David Brin, Joc

ideman,the workd's it robot p-yeheh pert(1) and an expert on virtual
reality, T pracies. Thaotky Lawy cpuot flhosn minates telling cveryons how
he-bun-m-nnl--doflm(mumdllhn-mdmﬂldm-m

every few minutes. There were
neve full explored. The virual relity man spoke once

when he was
who was obviously both
mup»mhwm-m-du.puma
humour — spent most of her time fending off crass jokes from the moderator.
By:mdﬂ.ﬁe next day, CNN had 2 report on a cafe in San

were introducing computers for electronic communication (o replace
cmdwmm-mdw and this report covered several
points in as much depth as

2s had been said on the subject at the panel.

Anothe panel on "Loopholes in Physics” bossted hree wiversity professors
plus other experts, but consisted only of the briefest of mentions of various
possbilies in th fields of wormbole, time travel od FTL urmvel and
communication. Similarly, & panel on “Magical Realism™ offered some

I—htmn-lnnl.llhdt-ynuunnuvhk.unh-
o trouble geting on quantam physics, psychology, literature, etc.,
there is too little wpl-nn;up-:l—hmcmbuum
a introduces the and then immediately asks the audience

— and enlightening — events I've attended at cons have been those like talks
by Jack Cohen on evolution or Tom Shippey on Tolkien. In short, panels need
more structure and direction and need to not be diverted by questions from the
audience. How would con committees like to consider more single person
talks, or interviews, or formal debates?

The standard of the costumes in the masquersde was excellent, but the
y, bleeding-heart,

is leading the PR department and is very willing to be
Dutch fans learoed alotat ConFiction, tha i is swll to organise a cor.

10 try to run things smoothly, 1o help on the spot as a . the stress

/nd.x your adrenline. as does the feelig tha you do ror wani to let your

The main con event since the last Matrix must have been the Worldcon at
Chicago. Initial reactions included the following gasps:

“Worldcon was 3 irip .. Chicago, last week, was the capital of weird ... and
He, Robert Anton
.. not only

10 less than Timothy Leary. He,

“1 haven't assimilated it all yet ... poofta Klingons

chocolate and Louisville lemonade ... Lois McMasters Bujold as
the new Robert Heinlein ...

A total of 2007 votes were cast to decide where the 1994 Worldcon would be
2nd Winaipeg won closly with T against 957 for Lovisville
(details from Lioyd Penny, 412-4 Lisa Street, Brampton, ON, Canada LST
486), The 1992 Worldcon will be in Orlando {detals from Peter Weston, 14
St Bemard's Road, Sution Coldfeld, W. Midiands B72 ILE) the 1593
Worldcon will be in San Francisco (details from Helicon, 63 Drake Road,
Chessington, Surrey KT9 1LQ or Confrancisco, PO Box 22097, San Francisco,
CA 94122).

% uow-mmumumﬁmwnhmy lm-yb:
inist, but UK
ﬁzmlmmmmly-dwhumwmmm ople
are out to have fun and to entertain. A notable exception at Chicon was “1901,
A Space Odyssey” where a bemused NASA astronaut waiched a couple in
Edwandian dress (plus oxygen masks) unfurl a Union Jack and waltz to “The
Blue Danube”.

Sunday's and Saturday's partes were crowded and there were 15 minute waits
for the ifts. As most bid parties used comer suites on different floors of the

one another even

however, distinctive: life-sized cardboard cutout bagpipers,

balloons, more single malts and a haggis which was piped in according (o the
best tradition.

Again I may be chauvinistic, but | prefer the UK late bar, or the Confiction-
style bid parties in adjacent function rooms. I've spent too much time
wandering empty US hotel corridors, looking into rooms where a handful of
strangers were talking quietly or waiching a video, searching for a familiar
face, 5o that I much prefer one o a few large parties where I can easily find
someone to talk to.

It wasn't & wonderful con — ramme was bog-standard traditional
Workdeon fare and no more. 4 e g interesting programming on
Thursday and 1 didn’t try the TV programme where they iried to show one
episode of every English language SF serics since the '40s. There were lulls

Matrix 96
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in the programme, but just enough to allow one to see something of the city.
The masqucrade was badly run, but the organiasion was odherwise OK on the
surface, although I'd heard that the con chair was “using the Red Queen style
of management”.

Where Chicon does do poorly is in comparision with Conspiracy or Confiction.
Conspiracy had fireworks, a rock concert, a Bob Shaw serious science talk.
Conspiacy put in that exis e () i of effort {0 provide someting tha
Chicon didn’t. Confiction had a great parties with cverything
under one roof 50 one could easily check mmm‘eulwpmmk
sure one was not missing anything.

lfugpm-fnqﬂ.udmlp.
mgonmkhmv-l‘ebnﬂcﬂy-fw

For myself, I doubt if I will have the money to go to Orlando, San Francisco
or Winnipeg. although | would like 10 go 1o the first two. I'm relying on

‘winning for '95. If previous European cons, and their sbility to throw
a nny\hn.b‘nby.tmﬂkmzmlkuml’my-an
CEF"Y 3

Contour Mapping
(Cn-necm Ewws Forest College Loughton;
Connections,

College, Borders Lun, u,-.u..nlomaoszl 891287). Confirmed

attendees include Paul W Kea Campbell, Malkcolm
Edwards, Brian Aldiss and Joha Dowe. Saturday will take Blade Runner and
Total Recall as » stasting point to give greater exposure to PKD, the man
behind the movies whil‘Sunday will 'oe & day for the die-tard PKD
enthusiasts. There's a varied and enthusiastic programme.

Novacon House, formerly the Excelsior, Birmingham Airport;
November I.3; membersip £15. posal memberships by October 19, £20 o
the door). Guest The programme will include
AhlkbyDu-hS!’lrmllulluM.Pdm-ﬂl-Skw-\wbc
spoke on Chiaos Theory at the last Novacon, has chosen a new subject. There
will also be light-hearted events, including & snooker toumnament.

3 (The Astor Holel Plymouth; November 910 1991, dtails from
/o 4 Glencagle Avenue, Mannamead, Plymouth PL3 SHL. ek
TSR Gt s Terry Pratchett and Adrian Cole with
hop and Michael Keating (subject to work commitments).

-asm (The Hotel Metropole Leeds; November 29-December 1; membership
zlz E15 on the door; details from Jeany Glover, 16 Aviary Place, Loeds LS13
2NP). Guest of Honour: M. John Harrison. The programme will include a
stream on the senses and will aim to be active and participatory. There will be
serious SF discussions during the day and even more serious relaxing at night.

Hillcon (Atlanta Hotel Rotterdam; November 22-24 1991; m:mbenhxprl 50;
details from Hillcon II, Van Eeghenstraat 93, 1071 EX Amsterdam,
Netherlands). Guests of Honour: Orson Scott , Dan Simmons. FinOlul
of Honour: Kees van Toorn. This is ﬂ: 17th Benelux:on. ‘hopefully &
an convention. The two-stream programme will have everything that
makes a con worthwhile: discussions, speeches and a review of ConFiction.

Peatacon (The Usivenity Centre Cambridge: January 25 1992; memberip

£5; details Steele, Newnham ~College, Cambridge
ﬂ\l-ll@nkxxlnphl)  Toare il be scator guests as well as ones

ith SF literature y a strong literary flavour
(aka fun).

Fourplay (Victoria Park Hotel Wolverhampton; January 31-Februsry 2 1992;

membership £15; detail from Alison Scott, 2 Crathie Road, Vicars Croms.

SHIL), Guests of Honour: J—x.u-.
i Cotla Pioe oo o offspring of a long-forgotten typing crror, filk is
the folk music of SF. It covers e rock and fancy guitar
solos to what

what everyone really prefers (they say) ravcously singing filthy Viking
songs at ungodly hours of the night.

Laucon IVy (Leeds Universty Union: February 21-23 1992
ﬁmLUCONNy.ln&UmWItySFSoMy PO Box 157, ladl
LS1 IUH). Guest of Honour: Gwyneth Jones. Colin Greealand.

Tilumination (Norbreck Castle Hotel Blackpool; April 17-20 1992; £20 until
November 31; detials from 379 M, Mmmusz:}m4auad
Honour: Paul Fan Guest of

- Paul McAulay and Geoff
Also, Mhl}skmdlki-‘lrﬂlwl—nh—-'mbe
meeting as many British fans as possible, depending on who wins this year's

i
TAFF race. The pro will aim to get people involved and to make the
orkhops creative, It wil focus on the Singes of SF.

tial (Aston Court Hotel Detby; Mey 22.25 1992 2 mententiy
£21; detaile from 12 Crich Avenue, Lisieover, 6ES). Guest
Homrk.bm Pc-ublyuhenlobemno-mdluu

gramme items may include a church service with an Reverend,
© Tl crcninal trial e oms of tho o ¥idoo sioarme will bave 3 hemne, Ths
comedy or blood'n'gore n'senseless violence.

Uniscone (Clyde Halls Glasgow: August 7.9 1992: membership £12: deails
Unicon 13, c/o Glasgow University Union, 32 University Avenue,

thwGlZlLX) The theme will be “Games in Fp-l\lyheunnSFnﬁll
ofyunbhﬁyquy-"sl’-mx, Armageddon and Aliens, awful
thoughts ‘bedtime &mluehenpmudmdxd:dg
wydmum;mummﬁu ‘Enterprises”

2 d
Why is fth
@’mmﬂ& ?
Dave Langford

ard f & wondered what Di:

s e ot ket Diwcss
“Matrix", -uwo-llbnummdmhurywvmhl:_

Y
arantecing are the members:
mn.nm-umoqnnp.qmmuuewmyempmm
the Official Receiver demand his pound of flesh. It has been argued that this
is a minor deterrent to recruitment, but we appear 1o be stuck with it.

Companies have directors — someone has to run the thing and carry the can.
The BSFA has always had quite a number of these quaint creatures; Paul
mm.umr.um-nmmm»..lu..da-.mammcﬂmm:mu
of voting directors who handle all the day-to-day and appear with
imereting and pretigiousjobtles on the inside cover of Marix. (Though not
everyone listed there is y a Committee member. That would be 100
casy). Whalﬂncanmmdoelueml(d:ﬁned along with its fan volunteers
and co-opled assistants, i carries out ail the work of renning the BSFA.

More remote and shadowy, partly rugose and partly squamous, like the
Bevierian Tuminatl or the Eiders of Zion. there is the Council, Nervous
readers may leave us at this stage.

Technically, the Council consists of all the BSFA directors, including the non-

Committee, non-voting ones ... those mysterious names who only crop up in
the AGM paperwork as “retiring by rotation” (which sounds like a rapid exit
through a revolving door) and “offering themselves for re-clection”, as
down in the aweaome Articles. What s the point of thern? What do they do?

Speaking as a Council member of long years' standing, I fearlessly reply: Not
a lot. In the good old phrase, we render the BSFA every assistance short of
actual help. one may sturdil -uuua-xmupv-umd:emvom;

t checking the Articles, I can't say
whether this would be feasible ... and besides, we might have our uses.
The original idea, I believe, was that the Committee did the work while the
Council (I'll use this for “the remainder of the Council”) was kept
on tap as a mighty repository of SF wisdom and sagacity. When a Committce
member asks my advice, I dish it out with remorseless prolixity, believe me.
As Co- ', Maurcen Speller tried to improve communications with the
back-seat drivers through ber alliboctors chalir Sounding Board, an idea
which could yet be revived. Alan Dorey had had the same notion when he was
BSFA bmvgm and years before, although it never materialised. (I don't
remember ther it was to be called Soft Pedal or Mule)

As well as being founts of wisdom, Council members are traditionlly authors
and editors of a least some note, who by accepting the position are loani the

ks the obvious exemmple of this. Mercly infamous
Councl members i st Coutibets oo igasehaad valos bot every little
helps ...

No, actually, it doesn't, since Clarke’s name appears on BSFA
and 30 on, the lesser lights are never mentioned

outside the AGM
and minutes. I'd guess that this failure to exploit Council names results
from geocral poverty and the once dauning e re-doing the eterhead

whenever Council that plenty of our
ucnwmmwmhwmhnp&dmmq
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At Mexicon IV, it took me only ten minutes to fudge up an urgently needed
BSFA lettcrhead using the convention newsletter facilities. Over to you, O
mighty Committce.

(A third and ignominious use for Council members, I suppose, is as lowly
placeholders. The Committee has necessarily grown since the old days when
membership was tiny and Vector the only magazine: a non-voting Council
member can step down in favour of a dynamic new addition to the Committee,
without the probable bother of an Extraordinary General Meeting to increase
the total number of directors).

The final, unwritten part of a Council member’s not very arduous job is — at
least according to me — to do occasional reviews and things for our
magazines when sufficicnly bulled, and to pug the BSFA. I've Rlipped the
contact address into several of my long-running computer and SF review
columns (though sometimes the editor gets stroppy and takes it out again). It
o gos to member of the Grea Betah Public who wrke to me sbout SE:
you 50 much for offering 1o send your 2000000 word trilogy
'Lm ge of Elfs 1 lack the time for this delightul reading
experience bud Cectl Narse of the BSFA's “Focks is abways eager 1o

And that's all T do, lazy sod that T am. Next time I'm up for re-election you
can always come to the AGM, make a lengthy speech of denunciation, and
vote me into oblivion.

The Death of Fanzine
-andom & Qther Myths

Michael Ashley
while I've been an sf fan. What 1

There have been a number of parrot cri
mean by that is some catchphrase which a number of people latch on to and
fhen use o every avilable opportity o that it takes on th sppesrance of 3
self-evident truihy, despite being nothing of the sort. For cxample, 1
Trmionbes ons.of “sereon backIShI™ from rcumd dbont 1975, Although now
of historical interest only, this was all to do with hordes of serious science
fictional types supposedly discovering fandom at the 1979 worldcon in
Brighton and subsequently flooding fanzines and fandom with serious science
fictional material. Oddly enough, it never . What this “sercon
backlash” business was, of course, was a theory. Sort of intereating, if you like
that sort of thing, but with strictly no relevance to what actually went on in the
real world.

There s another such parrot cry going round at the moment. This is one slong
the lines of “Fanzine fandom is dying!” Chief proponent of this theory is
Joseph Nicholas. (Curiously enough, also the chief squawker of “sercon
backlash”) He's written about this in a number of places. To get right up to
date though T have a etr from Joseph dated 29 Augost of this year n which
he raises the subject again. As follows: ine fandom is slowly dying out,
locked in a long downward spiral that i evenbully end in its complete
oblivion.” He cits 3 mmber of reasons for ths,In pariular,the i of other
Sotivitig:wach s “FikEig". Tmaqoiades wacl eapocially, conrunsiing sedl

convention fandom. These have lured away younger newcomers. As for ¢ vhe
older fans, these have too many other time-consuming concerns these days:

..marriages, mortgages, professional careers, children and their ldwolmg

So.taysJoscph, by are 100 busy with ohor thinga 10 have the tme to wekie

Personally, I think this is all a lot of old bollocks.

Joseph is very much an either/or adherent. You're either a conrunner or a
fanzine fan. You're into filking and dressing up and partying or you're sat in
your room scribbling your ot lesse, I soabty, e, e activity does not
disbar you from the other ie there is no reason why you can't do both Yes,
conventions do take up a lot of time and cnergy, as can doing a fanzine, but
you'd have o be pretty much of a wimp that you were left so cffete that you
could not take part in any other activity whatsoever.

Much the same applies to his argument about older fans. According to Joscph,
you're cithr bringing up kids o doing » fanzine; you're cither all aught up
in your job or writing articles. But there’s no reason why you can’t do

Afier all, by the extension of Joseph's logic people with kids would never do
anything that took up time — such as paint pictures, write books or compose
‘music. Funnily cnough, they go right on doing those things. (Some of them
even do all three. Surprising they don't spontancously combust, really).

Joseph's arguments are spurious. Having come out with his dramatic (or
melodramatic) Big Statement about the death , he is forced into

position of rigging the evidence to prove his case. Actually, not only do I think
His srguments e invalid, T don't thik cven
truth to start wi

i original premise has much

Fanzine fandom is dying. Fanzines are well on the road to extinction. Right.
So why have I got a pik of about tweaty-0dd titles that Jenny Glover wanis
me o review for Mairis. Ah — but why It rality get in the way of # good
theory ... Joseph scems to be an absolutist. If a week goes by without a fanzine
then this is the end; there will never be another fanzine ever. Certainly I would
agree that there are period in which nothing much seems to be happening (like
last year) but I see no reason why this shoud be regarded as » pormancht stae
of affairs. As for why these fallow periods occur well, not being p-mcuhrly
adept at handling theoretical concey tructs (my original plan of
doing philosophy at university was dealt a blow by the fact that I was no dlmn
good at it), T tend to go for the simplest answer possible. So: my o
in my life when I do not write anything is: 'I_un t he
bothered or, simpler still, laziness.

Ldon’tknow if that it in with the Hegelian diectic o not but s the way
things are. I could make excuses and say I'm too busy feeding the cats,

hoovering the baby, etc. but it would not be true. I could write more but I

simply won’t bother. That's it. I imagine the same might apply to onc o two

otbers. The thing it does ten 10 spirl and ffect everyone.

onec ol I doing anything then why shoud 17

On the other hand, there is no particular reason why this should be permanent.
For myself, I came away from Mexicon IV ar and, for no real reason
other than that 1 quite fancied he idea, 1 decided 0 put out a fenzine all about
it. Having enjoyed doing tha, i thought 'd do some more asues. [l cary on
until 1 sop enjoyng it or [ cant be bothersd anymore, (At which point
trudge the

Jeremiah Nicholas will doubtless dust 0ﬂ ‘his sandwich board and
streets once more, proclaiming the death of fanzines. Poor old Joe.)

'nm need not apply just to me. Despite what Nicholas might claim, there is
nothing stopping any of you writing anything you want to write. If no-one will
pllbluh it (or publish it quick enough), put it out yourself. There is nothing
stopping any of you putting out a fanzine cither. That may be  little obvious
but it needs saying. perhaps since things have been quiet recently people could
do with a reminder. Whatever, what it's all about. It certainly
makes things more fun. After ow that when I go to the Adephi in
Leads this Friday hero may be . copy of Daienaid, LIP ot cos of Rickardscn's
daf e, or maybe something from Sieve or Jenny lover. I presume tha
dropping through my b o the nent couple of days — aside from
<hond of oo of Coporent, of courss — will e the new Kyater, Ase in't i
time Tan Sorensen did another issue?

I'm aware that it's no big deal, but it's my deal. Afier all, it not as if I'm
doing mach cla creaively. Any starry-2yed plaos [ may have had once to

te books and stories and be a real writer are unlikely to come to fruition at
his ne stage. Dmob:mg-cnof_ﬁm'_\xlm (I'm sfraid I'm still not thin
enough — must try harder.) t may notbe w lot but this i what 1 do. T ik it
and a couple of other people like it 5o that's enough justification.

1 could just do with a little more action from the rest of you, that's all. Leeds
has just about got its act together (even Sarah Dibb is currently drafting her
“My 50 Sexy Anccdotes About Sailors”) but what about the ret of you? As
some sort of starting point, there are some current (or recent) titles listed below
with brief comments about them. If you haven't seen them, then send for ther.
I you have and you ik then, then wri for them. I you tink they're crap
(some are), then do better yourself. Just do something.

Tmean, can you

Afer a1l wouldyou ke tosee oseph Nicholas proved sight?
“Fi are dead — I told you

imagi bly smug he could be?
do e shontd e enough to inspire anyone

THE EDGE
nion

rial College SF Socief

lasgow Universil

These are the lowest link in the evolutionary chain — literary amocbac. They
appear isolated, cut off from the broad mass of science fiction fandom. They
contain poor fiction, worse poetry, and unspeakable artwork. Othr items
include quizzcs and fecble student-ype Jokes™, Beyond that,there & notalu
that can be said about them. In terms of quality they are very poor indeed. As
editors and contributors come and go, university fanzines such as these fend
o have little continuity or chance to improve. (The University fanzine
BLACK HOLE is the only exception I can think of, off-hand. Not great but
at least occasionally readabie).

On the other hand, | presume tut these are thei collecive editon” fint

attempts at_doing . The only way is up, other than giving up

altogether. The exitors and contributors comeemed ‘may even find that they

enjoy being involved in fanzines and continue with it after outgrowing their
‘zany” student personae (fun for them, tedious for everyone else).

Possibly I'm bemg overgenerous. There is little sign of intelligent life in either
THE EDGE or TBD. Still, bear in mind that such disparate latter day fannish
funsters as Alan Dorey, John Harvey and Mike Ford all emerged from the
primordial shithead ooze of Leeds University and you get the ides that maybe
there is life after rag week.

Y




The sun is shining and 1 haven't got the shakes: let them live.
THE LIGHT STUFF — Rhodri James

This s jst sbove the college soc level. The wrieceditor bas sczn Dave
Gefunct newssine ANSIBLE and lan Sorcnacns BOB so he

Right — this is what
may do some more issues and they should certainly be better than this one.

Not all the signs are hopeful. At one point he asks, “Why is it that we are
continually told

other hand I'm still young enough to recall reading Isaac Asimov books as 3

teenager. I didn't do it for the rest of my life. Maybe be won't either.

GOTTERDAMMERUNG — James ‘ommy Fery McCann

These days Tommy Ferguson probably counts as an experienced fan editor s
e akroady has e Bovos o i e TASES bt . T mever

nwn.mw.hnh-umm-mmlwbeqmwh-mmﬂk
due to fterrible lnm.Mk-lbz'-.am-mudm_

Smlww
i James' list of“whmo faves” ...

down in that jokey
JAMMERUNG

Cave features very promi

undergraduate
s little more than
free country, but all the same
about and do a bit of work.

If only they weren't so bo

semiseriousness. This means that

pissing about at present. Yeah, l know
there comes a time when yonhnela-lopp

Note for Tommy Ferguson: that time has come.

OUTSIDER — Steve Glover

Ditto. Ditto cubed.

Steve Glaver ha one o the most suspicious nrance to Brich fandom sver
when he pulled out & gun one night at the West Riding in Leeds and
threatened to shoot D. WuLPunymL(Allldndwujuiqﬂ-WA in the
m,mm?o.umm( few fanzines. Boring, huh?) Anyway, it's
been downhill since then.

‘The Glovers have certainly not lacked for enthusiasm, putting out various tiles
with considerable frequency. Yet how little impression any of it has made.
(Their small ultra-frequent DINOSAURS AND DISKETTE FAILURES rose
without sy tace u L) And here's OUTSIDER, op to s § now e yet
still a potpourri of rity. As far as I can tell, the only reason they print
something prreheleririid Myou.-m.u...r...»punyouw-y
Fw&m«&lhcmlmmh&-hvelw fiction,
snfunny “amour” and “jokes”, wd 8 mapmbynvnuevwnx
should imagine he now regrets having writien. There
Cheslin cartoons as well.

The whole thing is shoddy and inexcusable. Inexcusable because, for sure, the
wummuu(umm Jeany Glover's MAVERICK has

They have been active a while now, have
soun 2 whole load of fanzinse s evoe, have rogular accass to hat ontiecive
fount of wisdom known as the Leeds Group. Yet they still persist in putting
out fanzines that at best can only be described as barely competent.

1 don't want them 1o stop, just get betier. Maybe they need a re-think sbout
why they e doing it what fanzines scaall are, who thee saince s, tnd
that folderol. Maybe

A
SHIPYARD BLUES — John Owen

deliberately leaving out all the potentially good bits.

This is ironic. There's the Glovers who know what’s what but seem unable to

to recall. worst I can say sbout is that I want
‘more, then this is no bad thing.

Why doesn't he do more issues? Well, nowadays of course, Langford's time
hnhnupwllbwﬁth]vbmnummuwm‘uofﬁemwdnm— iction which
yill oon be pled up in  remainder i,ou.n..duwnu for

wre that none of the 'pmfenmnl pror has
beenmywhaemu-‘ooduhuwmkfwfmw lumdmmuofd\e
latter can appear as if writien for autopilot at times (particularly hin picces for

an wl
Chrhhuﬂﬂ\lhdluthm-unlowywmmm()nhmt)

i e egola e i o orboing dutad “bombaly S
(MATRIX exclusive: Ashley admits to liking something by Langford).
PULP —Rob Hansen/Avedon Carol/John Harvey

1 face sometthing of a dilemma with PULP. On the one hand, it is the real
Shing — s genuine funzine hat dos st pretend to be mything che (such as

imall Press publication) an it sheays b been » decidedly fannish fazine
W o bhand - well, it i vesy good

since its inception. On

Now up to issue 18, it can claim to be firmly established. almost something of
4 rciton. It also by now follows  safe md raher dal formala. Recea sues
have been bland o the point of interchangeability. The newest issue seems
nypuL Deve Langford courbuts » il column originally writien for &
u:ﬂm ob Shaw recycles one of his by now not-all-that-funny
(nnvenlwn loog past it sel-by k) s Rob Hansen continves

with his
plodding "AFF report. This is all less than sparkling. By far the
best cont mc from Harry Bond with his refutation of some of
Joseph Nicholas's recent i death-of-fanzines spiel, in fact).
Cari that Harry Bond, particularly noticeable as an intellectual
grant. ina rings round one time master of Marxist
dubﬂz,luthiebolnTH.-n . ofu.me-in;

3 shows how far Bond has come

ropiness of arguments
lmheldyhyldn&ﬁmﬁwdfwhnAnd-ﬂﬁ-Nthl-

Ooe articleis ot enough. ough. I might belpif there wore 1 docent etir
the majority of its

column. PULP is peculiar, though, in that
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S
are American. (Of the 14 letiers in PULP 18, 10 are from the United literary pastiche by Colin Greenland (the No Men in Ponytails rule still applies,
Suuuc-ud..)n-ud-mm-hn-lmiemm--nm :‘:‘.hw“lu on her ex-boyfriends (yet again) and Kevin McVeigh

mlolwkﬁmdyhlhus
Avedon

o bother writing to. Rj or it has fore a

for being more or less irrclevant to the current British

PULP is considerably stunted by this lack of involvement of a sizesble section
of British fans.

‘This is all a shame. PULP could be a good, solid, middle-of-the-road fannish

the future. After
whythuhlad-&wphummhlllhmmm‘(mdwmlllﬂu
awards)?

CONRI

JOB — lan Sorensen

I've only ever seen two out of the fifieen issues of CONRUNNER so it may
be premature of me to comment on it As i happers, my iterat in runing
a convention is on the same level as running & mayonnaise factory: pretty
minimal. Stil, if there has to be a whole fe to convention

and literal-minded pl inhabit column are to upt me
off permanently. (Nigel E. Richardson up as: “joyless
kend rats, and jobsworths".) Sorensen himself scems

sbout “Tech Ops™ and the like that infested

hl!:ﬁm-ummhmlhnlf-‘—mdl and

mmmmfmhﬂm D. West. I could do without
set-piece humour though and could do with a bit more sbout lan

hln-dfn*ad-sﬂl ‘maybe next issue. For now, this is a decent first issue.

Message for conranners: do not give up, there is hope for you all.
SISTERS — Pam Wells

Pam Wells has put out a number of different fanzines: NUTZ, SIX SHOOTER
the same time, none

(As winning ing peopl
States in her current role of TAFF winner.) Personally, I'd like to see her put
more effort into the writien side of things.

The current fanzine, SISTERS, is an indication that that might be worthwhile.
It consists of three pieces by Pam, Jeanne i Huntzinger,
vaguely on a theme of sisters/si Normally I'd have expected Lucy

Huntzinger's to be the stand-out piece, as she is the best writer of the three.
S, she merely cruses this time with  sfght piece about (7t sgain) the
Bronie Si to steal the issue with a brief but effective bit
dmmu.-ﬁuwmmam.w7

Pam certainly set off to the States full of fannish enthusiasm. 1 hope she
doesn't bum it all u in her Party Reptile mode. When she comes back I'd like
10 sce her carry on from SISTERS with some more stuff about herself. Beneath
that shallow chocolate-gobbling exterior there would appear to lie something
more serious.

THIS NEVER HAPPENS — Lilian Edwards & Christina Lake

An appropriate title, maybe, as it is possible that the editors are giving up on
this. It's been two years since the last one and they seem uncertain about
whether to carry it on.

This is a shame. Although always a hit and miss affair, I definitely miss this
fanzine when it's not about. While the average sf fan is male, plonking, beared
and sexless, Lilian and Christina are — well, neither male nor bearded, for a

ﬂlwnﬂhvnu-gwdm-mhwhkmdouuqm more
than William Gibson's latest “novel”.

Maybe I'mlooking back t it withros-coloured spectaces becanse 1tk i’
maybe I'm biased because they printed my swff and Nigel
B antecns, Whidsre, B oue: e th 1 i woee il ing. O if it
is, appearing more frequently than it currently does.) Just to B obicive, 1
must admit that the current issuc s below their usual standard. It includes

‘No matier, I'd stll ke to see
hlmmn.ulu‘d.lynglmlhc-.m

XYSTER — Dave Wood

The same sort of thing applies o XYSTER. I want to say nice things about it
because some of the earlicr issues weren't oo bad, Dave Wood scems pretty
decent, and — sgain — he prints my stuff. But unfortunately something seems
to have gone wrong this year. He's certainly been putting out frequent issues

_ilin o o wesks of onch othr fut receatly — bt the qualiy coutrl

10 have gone out the window. y is now all that matiers; ne:
m..d.fm.m.. ncmlly'on -ul-—_hmdllhvchen
particularly sparsc. Both consist of a Ju

phyddlar (Iw-vy- um.al)wmu

Rob Hansen looks at deviancy in Superman comics), while
Ihmdd!fmlﬂlhdvdﬂlw meandering on at what seems like
random. And that'

A s bst, Wood bas mors of  graep of wht fznse scsally a1 wod what
they're for than most people mentioned 50 far — and this is old fart
as old as my dad, one of those old-type natural fouled-up Su

momen he peeds o, sk mors showt what be's doing, X
artahtering but it was good i have it there and personally I'd ke it back
in its original pre-vacuum state. el with something actually in it.

SLUBBERDEGULLION — Nigel E. Richardson

Nigel Richardson is not the typical sf fan. He doesn’t have a beard, wear
o listen to folk music. He doesn't care much about fannish traditions.
Onmeu.hrh-d.hr.- smart, super-literate and n-tdvhngnuonnhe
ok Wik b veiles abont and shimjs s dons h-
ﬁ:hd—-pmw. trouble, joh,;omm
‘dm&hﬁMN'ldomMy-nqem 'l'nh-ohybyme
because Nigel can be superbly funny when detailing t frustrations of
Mmmmﬂyhmlbhmﬂlpl-mhwym
satisfied. His previous tendency i e

previous

Bul n rh:

covering ek .mu e bty
that he’s quite aware of this: “But I've said all this
yscl, Repesting myself both ou peper aad fn if. T soum fo b -lm-.; .
period of life that was no fun at all the first time around. Got myself into a
Joop." Well, get yourelf cat, boy. Just o loug s you write shout i

Get this fanzine. If you're cute and female give him a kiss too. He needs it.
DAISNAID — D. West

The unfortunste thing about D. West is that his reputation goes before him.
There s probably people in andom.or on the ringes, who judge i more
by other peaple’s comments than what he actually says or writes himself. In
some arcas he scems to have acquired an image of a Messianic law-giver
crossed with a Mafia godfather.

So, for the record, my own opinion is that be is the voice of sweet reason. He
states his position clearly, and argues coolly and logically from that. le!
always free to disagree but it scems reasonably that you should apply the
it tae of logic thathe does. (Would you blievethatin i docan't
ys bappen) Fandom not usually being nowed for s level o inelectua
epth (for a1 the igh IQe fane can socen s semarkably dion 1ot ¢ times — you
excepted, of course), it scems reasonable to cherish West as one of the few
people who can put the whole damn thing into some sort of meaningful
perspective.

This is all rather beavy, a bit like one of his articles, really. And unlike
DAISNAID itself. While his work for others has tended to be lengthy single-
sbject analyis and overview (of faczines fandomn, srwork, comumning)
DAISNAID is more a pithy synthesis of his various other pieces. The current
issue covers, amongst other things, Mexicon IV, the Leeds Group, lan
Sorensen's wallet, and what is or im't a fanzine. What's particularly
impressive s bis esse at switching from anecdotal reporting o theartical
theorisig? You see — I can't

do it.) The disparate -nbpcu are Al dovetailed neatly togethor. 1 should sho
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point out that West is a very funny writer. (Again, this is something that seems
to get lost in the usual image of him).

Al this and Joscph Nicholas to0. Yes, that man tums up yel again, doing his

once more time from
khe U.S. fanzine TRAPDOOR) West's demolition of Nicholas’s fllhclotll

You haven't ead anything by West in the past (and if you've been judging him
on the strength of other people’s opinion of him) then you should get hold of
this fanzine. You have nothing to lose but your preconceptions.

Fanzines are dying out? Go tell it to the above. They are all there and very
much alive. | am very much alive and have no plans on going away. The thing
that's wrong with the parrot- squawl of “fanzine fandom i dying” s that it i
just a theory. (A bit like Marxism. Remember that?) Meanwhile things go on
in the real world just the same. Why not join in? Life is short and full of
cnough disappoiniment as it is. So here are some addresses. Although I've
indicated my preferences already, don't take my word for it.

lomn, of fazine comments has been sponsored by Amnesty
Ttemsiona. The aeat U 1o o, i Hiors e it Tone

Addresses

THE EDGE — Impeisl College SF Saciety, Imperial College Union, Bei

Hall, Prince Consort Road, South Kensington, L

TBD — Glasgow University Union, 32 University Avenve, Glugow GI28LX.
AMMERUNG — Flat 4, 27 Camden Street, Lisburn Road, Belfast

BT9 6AT.

OUTSIDER _ Steve Olover, I6 Aviry Plae, Lecds LS12 2NP.

SHIPYARD B John D. Owen, 4 Highfield Close, Newport Pagnell,
Bucka, MKIS SAZ.

SOLODION — Dave Langford, 94 London Road, Reading, Bedkabire RG1

PULP — John Harvey, 8 The Orchard, Tonwell, Herts. SG12 OHR.
\UNNER/BO] i

CONRT — Ian Sorensen, 7 Woodsisde Walk, Hamilton ML3
THY.

SISTERS — Pam Wclh 24A Beech Road, Bowes Park, London N11 2DA.
THIS NEVER HAPP) — Christina Lake, 47 Wessex Avenue, Horfield,

anwl BS7 ODH.
— Dave Wood, | Friary Close, Marine Hill, Clevedon, Avon BS21

QA
SLUBBERDEGULLION — Nigel E. Richardson, 9 Windsor Green, Leeds
LS25 2LG.
DAISNAID — D. West, 17 Carlisle Street, Keighley, W. Yorks. BD21 4PX.
‘ou can get a sample copy of any of the above by sending an A4 SAE to the

editor(s). SHIPYARD BLUES is also available by subscription (£2 for 3
issues). D. West is chronically skint so you might like to send him 50p. as
well.

?@f@%‘;@m@ﬂ@m Meetings

David Gemmell managed to double-book himself, and as lgpnd weren't able
0 offer a replacement speaker at short notice, o by the time you read this, 1
hope that another of our fiendishly controverisal di

taken place, this time on the relationship between
Fiction.

June's discussion on the future of conventions has already apparently gone
down in fannish lore as yet another attempt by the BSFA to slag off
Esscrcons, though guite ow peaple deduce this when they weren'tthere, 1
don’t know. Neither can I see why the BSFA isn't entitled to use its meetings
as a forum for open discussion. I don't think being a BSFA member precludes
one from discussing fandorm in its rich diversity and the meeting was, on the
whole, more interested in cons generally rather than Eastercons in particular.

The tape is now with Jenny Glover and will be transcribed. Whatever the
rumour, the actual discussion was lively, thought-provoking and gratifyingly
well-atiended as well as gencrally enjoyed. It also saw the attendance of out-
oftowner Darsll Pardoc, from Chester, who bappensd to be pasing trough

t day.

In July we welcomed Graham Joyce all the way from Leicester. Graham
entertained the company with tales of his year's sojourn on a Greek island,
writing his novel, the much-acclaimed Dreamside (and rightly so— it's a jolly
good novel). It has to be admitied that the assembled throng were more
imirestd in his cxperisnces with the Great Celestial Ouzo and handy tips on

W o prevent cockroaches climing into your bed, but a good time was had
by AL iocluding yours Gy, who fongot 4o pay for the rooss el Eed 9 sesed

S

s

a cheque later and P. Kincaid who had a memorable argument with a hanging
basket.

In August, everyone was on holiday or at Wincon or both, 5o there was a
hunly orglnued session of Devil's Advocate which produced some startling
defes of Hannibal Lecter (Andrew Seaman), Jabba the Hut (Marcus
Rowland), Nic Farey (Rob Newman), Drscill (somsone kaim to e only as
Mac), Satan from Paradise Lost (John D Rickett) and The Predator (Ben
Jeapes). I don't think it came as any surprise that Dracula was deemed to have
been most misunderstood, at least not after Mac's remarkable performance,
which almost brought the house down even if the accent did veer perilously
close to Spitting Image's Pope at times. Oh, and he swears he likes garlic,
honest.

In Octobe, e willbe featring Kion Newntan 1 cur gues- Highy regaded
s author and film criic, he wil be taling sbout his new novel J

seem: te. That's October 17 - don't miss On
ki forward to welcoming ain Sinclai, author of
White Chappel, Scarlet Tracings, Downriver and numerous books of poetry.

I'm ill working on pext year's programme — oy wuggentions wil be
gratefully received, as ever — but tentative guests include Stephen Mas
uthor of two exceptional fantasy novels, and Tom Holt, infant Prdigy,
Bosmon pastibeur aud Highly invaative cithor tn s oW HEHE

Pausing only to note the very respectable plug we received in a recent issue
of SF Chronicle and to thank everyone for their support so far, let me remind
you that the BSFA London meetings take place on the third Thursday of cach
month, excluding December, at the Old Coffee House, Beak Street, Soho. This
is convenient for Leicester Squarc, Piccadilly and Oxford Circus tubes.
Meetings are held in the upstairs room, which is open from 1830 onwards. We

aee always willingto isrbute news and fliers {theac mectinga, For furthey
information _please _con reen Speller, 60 Boumemouth Road,
Folkestone, Kenl CT19 SAZ (T=l 0303 529939).

Clulks Updatte

No column from Tommy Ferguson, this time, just a quick round-up of
snippets that crossed the editorial desk...

Birmingham: Ken Campbeil will talk on October 18, then there will be the
annual debate with Birmingham University SF & F Society on November 15.
There is no formal meeting on December 20 - but there will be a Christmas
meal at the Wagon & Horses, Oldbury. Greg Bear wants to talk in February,
bttt ok confioed 1y Metings are normally at the Australian Bar,

Hurst Strect/Brom: treet, unnlng at 1945. Contact Martin Tudor for
‘more details (845 A Rnck Road, Ward End, Birmingham B8 2AG (tel: 021
327 3023).

Coventey: the Coventry Polyiechaic Science Ficton Socity meet weekly
altemating between a drink and chat session in the Hand & Heart on Far
Gosford Street and showing a video in a room somewhere on campus.

Hull: The Hull group have got an intercsting pr Fspn, (g
‘Conventions on October 22, Children's SF on November the Smlll Press
Scome oo Norember 26, Tuey readiog o Decenber 10, SE At on Jsusy
14, Modem Technology in S on Janwscy 28, Kicts Guide to Lic it
11, Colin Greenand speaking on Februay 25, Femiiam n SF on
Mucl\lOmd-ulkonR.Ahﬁ:ﬂyon arch 26th. Details from Carol Ann
Green, 5 Raglan Avenue, Raglan Street, Hull HUS 2B (tel: 0482 445804).

Peterborough: On November 6, the Fantasy sculpture makers “Chimera™ will
give a talk at the Bluebell Inn, Dogsthorpe, then on November 20, Writers in
Peterborough will present Robert Swindells, the children's fantasy writer.
Contact Pete (tel: 0733 292025) for more details.

Portsmouth: Meetings take place at the lounge bar of the Electric Arms,
Fratton Road, Portsmouth. Details from Keith Cosslett, 12 Crowsbury Close,
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ent of Account

It is a legal obligation to publish the
accounts of the Association as approved by
the Annual General Meeting.

THE BRITISH SCIENCE
FICTION ASSOCIATION
LIMITED

(A Company Limited by Guarantee)

Financial Statements
For the Year Ended 30 September 1990

Directors’ Report

‘The Directors submit their Report and Financial Statements for the year ended
30 Scptember 1990.

Results and Dividends

The profit for the year, after taxation, amounted to £330 as shown in the Profit
and Loss Account on Page 4. The Directors do not proposed the payment of
a dividend.

mmm@

Review of the Business

The principle activities of the Company during the year were the promotion of
science fiction and the publication and distribution of seience fiction
‘magazines. The level of tumover achieved is consistent with the previous year
and again a profit for the year has been achieved. The Directors hope to utilise
the profits achieved over the last two years to ensure the continuation of the
Association and its continued expansion. As in previous years the Directors
have not been renumerated for their services which are provided on a voluntary
basis.

Status of the Company
The Company is limited by guarantee and does not have a share capital.
Fixed Assets

The movements on fixed assets are shown in Note 5 to the Financial
Statements.

Directors
The Directors who have held office since 1 October 1989 are as follows:-

A C Clarke

b ite:

M J Edwards
D R Langford
S Ou

(Resigned 18 January 1990)
(Resigned as Co-Ordinator 31 March 1991)

(Co-Opted 19 November 1989)
J Glover

Arthur C Clarke, Paul Kincaid, James White and Andy Sawyer retire by
rotation and being eligible offer themselves for re-election.

Taxation Status

Given the mutual trading status of the Company it is not subject to Corporation
Tax on its trading profits.

Matrix 96

S

Auditors

R G Vemnaschi is to resign as Auditor at the Annual General Meeting and a
resolution to appoint Messrs Hinton, Chartered Accountants, will be put to the
Members at the Annual General Meeting.

By Order of The Board

(;;p.ed) B Cocknll Secretary, 40 Cyprus Road, Finchley, London N3 3SE
Report of the Auditors to the
Members of The British
Science Fiction Association
Limited

1have audited the Financial Statements [as below] in accordance with Auditing
Standards.

In my opinion the Financial Statements give a true and fair view of the state
of affairs of the Company at 30 September 1990 and of the profit for the year

then ended and have been properly prepared in accordance with the Companies
Act 1985.

(signed) R G Vernaschi, Chartered Accountant, Stepping Stones, 1

Conigree Lane, Tewkesbury, Glos GL20 5TF.
31 March 1991.

Profit and Loss Account
For the Year Ended
30 September 1990

Notes 1990 £ 1989 £
TURNOVER T8 .
Cost of Sales 7.0% 6,549
GROSS PROFIT 4338 4219
Other Operating

Expenses 1 4,008 3,202
OPERATING PROFIT 330 1017
PROFIT ON ORDINARY

ACTIVITIES BEFORE

TAXATION 2 330 1017
TAXATION 4 — 22)
PROFIT FOR THE YEAR 9 330 1,039

‘The notes attached form part of these Financial Statements

Balance Sheet As At
30 September 1990

Notes 1990 1989
£

FIXED ASSETS = =
Tangible Fixed
Assets 5 7 s

1
1)

CURRENT ASSETS

Debtors 6 496 754

Cash at Bank 4270 3,525
2,766 an

CREDITORS: Amounts

falling due within

one year 7 s 826

NET CURRENT ASSETS

‘TOTAL ASSETS LESS
CURRENT LIABILITIES 4059 3729

o
e
S
£
o
£
%
£

S



i i
6, Debtors
Balance Sheet As At 30 September 1990m 6 i
Debts within one year:
Trade Debtors 467 634
— —_— e Prepayments and accrued income 29 37
CAPITAL AND RESERVES = = = . Ochar Dabioes = -
Other Reserves 8 zn 27 = =
Profit and Loss "
% Creditors
Account 9 4032 3702 . -
T E] Amounts Falling Due within one year:
These Financial Statements were approved by the Directors on 31 March 1991. Tok Cndibes e “
. Aot 170 140
(signed) K. McVeigh, Director
(signed)  Brett Cockrell, Director. ™ =
A ting Policies 8. e
g
ccounting Icie e An Ll % 2
L The Financil Ssiments have bocn prepared under the histoical o it Lo Aoy . 0
% Depreciation is provided to write-off the cost of tangible fixed 000 Ak 3 b, 2/
assets over their estimated useful lives using the reducing balance Profit for the Year 330 3'.\%%
method at the following annual rates: Library - 10%. 032 1m0z
J.‘;"'J‘::’E,".:.’;" Ve :'; quﬂ“ ‘,-','jd,,'.'.':m" gl T The Company does not have a share capital as it is a Company
undistributable reserve. limited by guarantee.
3 Tumover represents income from subscriptions, publications,
advertising and associated sales.
BSFA Back Issue

Notes to the Accounts
For the Year Ended 30 September 1990

1990 £ 1989 £
1. Other ?
3260 2510
Administrative Expenses 748 692
T8 g
2 Profit On Ordinary Activities
axation
activities before
taxation is stated after cl i
Depreciation on Tangible Fixed Assets $ 6
Auditors Renumeration 125 100
3
%Eﬁmumnmmﬁcmdunn.hyeu
and none of the Directors received any

renumeration from the Company.

The sversge mumber of employees of the
Compmy during the year
15

[

4. T
ﬁwnum‘nm&m
interest received “ompany e
Mwmn:’uvmyu.l

wl
lgEI

C Tangible Fixed Assets

Li £ Awards £ Total £
Cost at 1 October 1989 T T
Disposals = — =
At 30 September 1990 913 ¥ 940
Depreciation at | October 19884 - 864
Charge for the Year 3 = .3
AU30 September 1990 869  _— 869
Net Book Value:
At 30 September 1990 u 2 n
AL 30 September 1989 49 g ]

Service and Archi
Maureen Speller

Sales and requests for lists have dropped sharply in the last two or three

months, probably because I didn't send a piece for the last issue. Neither are

there any suggestions, not even obscene ones, as to what we might do with the
collection of back issues we've

. Surely not?

Busically, the options are that we conkinue rying (0 el the ssues plecemenl

‘what revenue we can, a process that will be lengthy and do little
(onku:mywmmyburm recycle the lot, for cash or not,
depending on the state of the watepaper market or else —

1 hasbocn suggesid that prhape we could conaider mailing some of the back
insues (I suggest the more recent ones, certainly in the case of Matrix) to fan
s in Eastern Europe. This would certainly be a lot more constructive than
aving them sit around doing nothing here. The only problem would be the
cost.

Somymnqw-dmmwuupwpleh-w in donating to a pn-ulfu»d
to despatch parcels of magazines to Eastern Europe? If you are, don't send

money in the first instance, but write and let me know that you are interested
in contributing to this. I'm happy to carry out the posting —my local Post
Ofﬁwuquh-admddn;whmybu-nm;m—hll
would like possibly suggestions from people about where to
-undlluntﬂlllbecmmmduudpammhm

What do you think?

On the archives front — well, they're still here and still needing some work
from me but arc in a sufficient state for me to answer queries from members
if there are any.

All enqui issues and archives should be direcied to
Maureen Sﬂunmnmmmmhnmwmm
0303 52939).

Stop Press

Andy Sawyersent various recommendations for chilen's S and Fantasy (he
works as a children’s librarian and has compiled a leaflet on the subject)
including R.C. O'Brien's Mrs. Fisby and the Rats of NIMH; Terry Pracheu’s
“Nomes — Truckers, Diggers and Wings; Annc Dalton, Monica
Hughes, d:inmly Diana Wynne Jones, possibly Ann Halam, Louise Lawrence
or Andre

Does anyone have any more suggestions? I'm getting interested in the subject
too.

Oclober/Novcmbc; 19§l
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G mm%{j tion Corner
nogern inson

Results of Competition #95
“Des. Res.”

There were a very small number of entries, but all were entertaining. Three of
,ummnan(whznmamwuam).mmu

nscen University and + lone voice extolled the virtues (or otherwise) of
n.u..a-n-m apartment.

s the enires are faily engthy — 1 overlooked (ss most of you did) the lmit
of 150 words — 1 will only print n full th winning enty. Thi came from
Steve Palmer who penned the following —

Gormenghast Castle

Huzzlematch and Diuno are delighted to offer this neo-Gothic
residence to the discerning buyer (property is leasehold as there is
a hereditary autocracy on site).

Property c wherer n is a countable infinite
Didbes, n Of which am in acod of ssersion; sl kichen fuliden
stables, school, graveyard, mountain, poet, and other modem
conveniences.

Property is deceptively cosy. Would suit DLY. enthusiast.
nv:buyen‘nllnecdmh:ﬁ and should possess some

sclf-defence abi

Viewing is according to property’s private laws, ic. every altemate
Tuesday when it is not . provided the moon was visible on
mwnlﬁkwﬂwbﬂmm Offers invited:
Huzzlematch and Diuno also offer facilities, so please
bring your soul along as this will be 1o complete any deal.

Lots of nice touches! — as there were in the three

(Gormenghast). As noted in the Jast.
three. What prizes? — well, you'll have to enter the next competition to find
out!

up — Dave Wood

S.C. Hatch added a surveyor's report o his Unseen University tower
parachute in case of war between cabals of

ot promises
'00d (on the same subject) mentions
"A ulelhk spell dish” and a “Weatherwax Micro-Thaum oven".

Danlel Buck at first thought he would not be able to remember enough about
Gormenghat to whrst s ey, but relised tis lack didn’t affect normal

fae Agents 0 be embellished i description of the property with (among
om-u adjectives — Superb, Secluded, Splendiferous, Majestic,
Omamental, Classic — and that was ot B o Bt Fetes bl
joined in the fun and “Fietpful staf available for re-hire” and noted
that the buttresses were “Bestial in their beauty”.

Matthew Dickens in the only Ballardian entry lsted features of The Terminal
st such s (2) A galery of crah victm” *(5) A drained swimming pool”
and “(14) A series of paintings of imaginery sex organs”.

Competition No. 96
'Halrlgone’

alphabetic order of the required name, and ALL the 18 names have five iecters
r.vm-mwmnmmmmum@mmm
mthors.

L. The Dray 10. Onth of Fealty

2. The Soul of the Robot L. Womm on the Bdge of Time
3. Red Moon & Biack Mountaln 12. A Fine md Private Place
4. The Platypus o The Xanth series

5. Gold the Man 14, The Skylark of Space

6. The Stainless Steel Rat series 15, The Discworld series

7. The Black Cloud 16 The Dragon

‘Masters
17. 20,000 Leagues Under the Sea

8. Onth of Realty
9. Dr. Adder 18. Zoo 2000

Having got some o all of these S-letter names,

you have to place them in the
615 be Meadinm:cmhqnlmbyhmndml

lots of squares will be used in more than one name. A sample (smaller) square
given to show how twisted the names may be.

DIAGRAM — 1o be completed SAMPLE hiding BETTY & PLUTO
CYRYV. ABCY ABCY
i ¥ WE EFTH EFTH
CREE e ITOL ITOL
P JS8B MNUP MNOP
ATP . . .

M. .J H

The usual £5 book token for the winner and three surprise for

In Memorium:
The Cock Taw

Caroline Mullan

owadays the sign on what used to b the Rank Xerox buikding invies
to Make this Your Landmark. The sign fadeed
beenqlmh.kfwfu.fwhhndnluhC«kmehn
Diterates and other fannish groups ‘mecting for 21 years. No longer,
m»mumwnc«uwmmm-hmu

K was o plessant pub. oot pariclarly distinguished in any way. It was
- medium ‘middling

irst
1977, udvhotl.dh‘yu'ul

‘We did not let it go without a wake. On Friday 13th September more than 60
fans gathered to say the pub itself, and to Jack, Barbara snd
Bernie who had served up for 14 years. Philip Strick was there, who founded
h&mﬁcnmEvequl-nmsuMhzmle years ago, thus
forming a group which needed somewhere to drink when the class was over
but not the conversation. Malcolm Davies, Roger Perkins and Mike Westhead,
veterans of the earliest years, were there. John Clute, an ex-class-tutor, came,
and Lisa Tuttle, another, sent I'nr lpelo'u- from Scotland. City Illiterates of
all generations were thers who were drawn after them; the
conrunners, organisers of lm‘u, Contrivance and Helicon, the Glasgow
Worldcon bid; members of PAPA, and the Committce of Friends of
Foundation; all of whom had been meeting regularly in the bar or the upstairs
room. Some people came who hadn't been for years, or who had only visited
once or twice; Tony Chester, many stones lighter and much prettier than when
he last came, Chris Walton, Abi Frost, Tim Broadribb and many more. Some
people even came for the very first time ever — like Dave Langford!

But now it is gone. The refurbished building that was our landmark is empty
and without its lunchtime trade (and despite fannish efforts) the Cock Tavern
is not a viable business. The last gui has been bought with money
collected across the bar. Jack has finally retired at the age of 78, Barbara and
Bemie will look for a license somewhre on the South Coast - they fancy

Brighton. The brewery has removed the pumps, the signs have been taken
down, the doors closed. The Cock Tavem is no more.

The City Nliterates continue. The Class runs again this year, at the City
Literary Institute in Stukely Street, Holbomn, with Brian Stableford as tutor: and
the rest o us il sill et every Friday. hough now o th Lord Nelaon on
Sianhope Stret 2 momen's walk from the Cock. The otber groups that met
at the Cock are also moving to the Lord Nelson, at least for now. The Lord
Nelson is smaller, but quiet, the beer is betier, and there are tables in the
sheltered yard. Life goes on.
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